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RYSTAL PALACE.—SATURDAY CONCERT, Tuts 


Day. The Programme will include: Overture, The Minstrel (Benedict), 
first time at these Concerts; Allegro for strings in C minor (Schubert), first 
time in England ; Concerto for clarinet (Spohr); Oratorio, The Mount of Olives 
(Beethoven). Vocalists—Mdme Osgood, Mr W. H. Cummings, Signor Foli. 
The Crystal Palace Choir, Solo Clarinet—Mr G. A. Clinton. Conductor—Mr 
Avausr Manns. Admission, One Shilling. Numbered Stalls, 3s, 6d. and 2s. 6d. ; 
Reserved Seats, One Shilling. 


LEXANDRA PALACE.—* MESSIAH.”—SATURDAY, 

April 15,—Mdme Lemmens-Sherrington, Miss Palmer, Mr Maybrick, and 

Mr Vernon Rigby. Increased Orchestra and Choir. Conductor—Mr H. Wrist 
Hit. One Shilling Day, or by Guinea Season Ticket. 


Ty Al Al ‘ 1 
OYAL AQUARIUM, SUMMER and WINTER GARDEN, 
will open to the Public Daily, at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Picture and Fine Art Gallery open all the Year round till 10.30 p.m. 

Concerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium. 

Monday Evening next, Grand Vocal and Instrumental Selection from Rosstnt’s 
“STABAT MATER.” Vocalists—Miss José Sherrington, Miss Helen D’Alton, 
Mr Nelson Varley, and Sig. Federici. Conductor—Mr GrorGe Mount. Admis- 
sion, Qne Shilling. 

Admission to the Royal Aquarium, Summer and Winter Garden, One Shillin, 
every day (except Thursday). ay, Half-a-crown, on which day Specia 
Vocal and instrumental Concerts, both Afternoon and Evening. Conductor—Mr 
ARTHUR SULLIVAN. 

Admission (including Return Ticket from any Station on the District Railway), 
One Shilling. Doors open from Noon till 10.30 every day. 


CHUBERT SOCIETY, Berrnoven Rooms, 27, Harley 
Street, W. President—Sir Juttus Benepicr. Founder and Director—Herr 
ScHUBERTH. TENTH SEASON, 1876. The THIRD CONCERT (Fifty-second 
since formation of the Society) will take place on THwurRspay, May 11; 
Spohr and Brahms’ Vocal and Instrumental Compositions forming the first part 
of the programme. The Society's Concerts afford an excellent opportunity for 
young rising artists to make their appearance in public. Particulars on applica- 
tion to H. G. HOPPER, Hon. Sec. 


NACRED HARMONIC SOCIETY, Exerer Hatt.— 

Conductor—Sir MicHarn Costa. ‘‘ MESSIAH,” Wepnespay next, 
April 12, at 7.30 (the Forty-fourth Annual Passion Week Performance). Mdme 
Edith Wynne, Mdme Patey ; Mr Sims Reeves, Mr Shakespeare, and Signor Foli. 
Trumpet—Mr T. Harper. Organist—Mr. Willing. Tickets, 3s., 5s., and 10s, 6d. 
Note.—The whole of the west gallery will be nnmbered at 5s., and the usual dress 
regulations not enforced. 


\ ISS PURDY’S MORNING CONCERT, Sr Grorer’s Hatt, 

W., WrepNEsDAY, April 26, at Three. Mesdames Edith Wynne, Sophie 
Ferrari, Ida Corani, Osborne Williams, and Purdy; Messrs Urio, T. Cobham, 
Shakespeare, Oaravoglia, Maybrick, Federici. Pianoforte—Tito Mattei. Harp— 
John Thomas. Conductors—Romano, H. Parker, Pinsutt. Stalls, 10s. 6d.; 
Balcony, 5s. Tickets of Stanley Lucas & Co., 84, New Bond Street ; Cramer & 
Co., 201, Regent Street; Lamborn Cock, 63, New Bond Street; Chappell & Co., 
New Bond Street; at the Hall; and of Miss Purpy, 35, Victoria Road, Ken- 
sington, W. 
\ R WILLEM COENEN’S CHAMBER CONCERTS of 
4 MODERN MUSIO, St Grorer’s Hatt.—THIRD CONCERT, TouRsDAY 
next, April 13, 1876. The programme will include: Quartet in A major, Op. 41, 
No. 3, for two violins, viola, and violoncello (Schumann); Solo, violin, Aria and 
Gavotte (H. Vieuxtemps)—Mr Wiener ; Sonata in D major, Op. 183, for pianoforte 
and violoncello (J. Raff); Solo, pianoforte, Oaprice Serenade (W. Coenen)—Mr 
Coenen ; Quartet in O minor, Op. 20, for pianoforte, violin, viola, and violoncello 
(F. Gernsheim). Executants—Messrs Coenen, Wiener, Amor, Zerbini, and 
Daubert. Vocalist—Miss Wilhelmina Gips. Tickets, 5s., 3s., and Is., at 
Chappell’s, New Bond Street. 


) ISS MAUDE GRACE (Mrs Quirke), Pupil of Ferdinand 

~__ Prager, begs to announce that she will give THREE MATINEES 
MUSICALES, at the BEETHOVEN Rooms, on Wapanapays, April 12 and 26, and 
Monpay, May 8. To commence each day at Three o'clock. Tickets, 10s. 6d. 
each, or £1 Is. for the Series. Tobe obtained of the principal Musicsellers ; 
and of Miss MauDE Grace, 54, York Road, Brighton. 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWIOK MANSION, 



































\ OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


‘HE MOST BEAUTIFUL SONGS and BALLADS of the 

day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMEs’s HaLt. The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J.R. Thomas, W. Meyer Lutz, John Hobson, &c. 


\ OORE AND BURGESS MINSTREL SONGS. 
4 The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long Return of the Exile. 
ago. Glory or the Grave. 
The Piquet. The Alpine Hunter. 
The wild, white rose. Heavenly Voices. 
A boatman’s life for me. Gentle Flowers. 
My Lily. The Buckles on her Shoes, 
Sing, dearest, sing. The Flight of the Birds. 
Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 

















Post free, One and Sixpence. 


‘ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. Meyer Lutz. One of the most beautiful and tunefu 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAmMeEs’s Hatt. Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstre!s, St James's Hall. 
MHE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Leigu, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at Sv JamMEs’s HALL, with extraordinary success. Can be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstre’s, St James’s Hall. 


Na" AND BEAUTIFUL SONGS FOR CHRISTMAS.— 
I “Sing me the songs that I loved “s ago,” “The Flight of the Birds,” 
“The Piquet,” and “ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 


ERR ANTON RUBINSTEIN has the honour to 
announce that he will give FOUR PIANOFORTE RECITALS, at 
Sr JamEs’s HALL, on the Mornings of the 3rd, 10th, 16th, and 25th of May. 


“WAKE, LINDA, WAKE.” oe 
\ R G. COURTNEY will repeat (in consequence of its 


! great success) WELLINGTON GUERNSEY’S popular Serenade, “ WAKE, 
LINDA, WAKE,” at Miss Elcho’s Concert, on the 26th inst., at Wornum’s 
Concert Hall. 























“ ALICE, WHERE ART THOU ?” 
\ R F. PARTRIDGE will sing Ascuzr’s Romance, 
| “ ALICE, WHERE ART THOU ?” at Bognor, 14th April next. 

“ALICE, WHERE ART THOU ?” 


R W. F. MILTON will sing the popular Romance, 
“ALICE, WHERE ART THOU ?” at the Store Street Concert Room, 
April 26th. 








“CONNAIS-TU LE PAYS?” 


\ ISS ELCHO will sing Amprorse Tuomas’s popular Romance, 
I “OQONNAIS-TU LE PAYS?” (“KNOWEST THOU THE LAND ?”) 
at Wornum’s Store Street Concert Hall, on the 26th inst. 


wid “ ALICE, WHERE ART THOU?” 
AFR STEADMAN will sing AscuEr’s popular Romance, 


Ul ALICE, WHERE ART THOU?” at the Bow and Bromley Institute, on 
the 24th inst, 
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IGNOR and MDLLES BADIA beg to announce that all 
communications respecting singing lessons, private and public concerts, are 
to be addressed to their residence, No. 15, Acacia Road, 8t John’s Wood, N.W. 


N DLLE IDA CORANTI begs that all Applications respect- 
ing ENGAGEMENTS be made direct to her Agent and Business Manager, 
Mr W. B. HEALEY, care of Duncan Davison & Oo., 244, Regent Street, W. 








ERR POLONASKI (Violinist), begs to announce his 
Arrival in Town. Address letters respecting Concert ENGAGEMENTS 
and Pupils, care of Messrs Scuorr & Co., 159, Regent Street, W. 


R F. H. CELLI, in the Provinces with Carl Rosa’s Opera 
Company until June. All letters to be addressed to care of STANLEY 
Lucas, WEBER & Co., 84, New Bond Street, W. 


T GEORGE'S HALL.—The Large Hall can be Engaged 
for Evening Concerts, &c., after April 19. Terms, £10 10s. For Morning 
Performances on Mondays, Tuesdays, Wednesdays, and Fridays. Terms, £5 5s. 
The Minor Hall, enlarged and redecorated, accommodating between 200 and 
250 persons, can be engaged for Evening Concerts, Lectures, and Meetings. 
Terms, £3 3s. Apply to Mr T. E. Evans, Lessee, Office, 8t George’s Hall, 
Langham Place. 


ADAME SAINTON’S VOCAL ACADEMY, 

for the training of Vocalists, Professional and Amateur. The Second 

Term commences on Monpay, April 24th. Mdme Sarnron receives Candidates 

for admission on Tuesdays, between Three and Four o'clock, at 71, Gloucester 

Place, Hyde Park, where all communications relative to the Engagement of 

her Professional Pupils must be addressed. Prospectuses and particulars can be 

obtained of Mr Vert, -52, New Bond Street; and of Messrs Chappel], 50, New 
Bond Street, W. 


SCHOOL FOR INSTRUCTION ON THE VIOLIN. 
ERR CONCERTMEISTER HERMANN’ FRANKE 


(Pupil of Herr Joacuim), has the honour to announce that he holds 
Olasses for Instruction on the Violin, with the view of preparing and educating 
Pupils for an artistic career or otherwise. The course of teaching includes the 
study of the best works of all the great composers, &c. There are separate 
classes for Ladies and Gentlemen. The terms are as follows: 

One Month, Two Lessons a Week pay ooo oo .. Two Guineas, 
One Month, One Lesson a Week ioe bias. ue .. One Guinea, 
For Terms for Private Lessons, and all other particulars, apply to Herr 
HERMANN FRanNKE, 1, Bentinck Street, Cavendish Square, W. 
N.B.—Herr Franke gives free instruction to a limited number of pupils pos- 
sessing musical talent, who are without the means to pay for their lessons. 


VIOLIN STRINGS. 
OLIN STRINGS.—Four First (the finest Roman Strings 


imported), sent post free, as Sample, for 13 stamps, by ALPHONSE Cary, 
Importer of Italian Violin Strings, 26, Fortess Terrace, Kentish Town, N.W. 
Wholesale Trade List on application. 


HEORY OF MUSIC (A First Book on the). By Lovrsa 
GIBson. Second Edition in Press. ‘‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. G. A. MACFARREN. “ It cannot but provea 
= help to all who teach music to beginners."—Mdme 8. DoLBy. ‘I am per- 
ectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT. “TI think so highly of it, that I would advise every student beginning 
music to study your book.” —F. B. Jewson, Esq., Prof. R.A.M. ‘I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Lonauurst, 
Org. Oath., Canterbury. London: MorFart, PAIGE, & Co., Paternoster Buildings. 























Now Publishing by Subscription. Price 5s. net. 
‘ FOR A BENOVOLENT FUND. 
RITANNIA.—A grand Fantasia (Piano) on National 


Airs of England. By R. ANpREWs. The subscription list will shortly 
close. Subscribers of One Sovereign will be entitled to Five Copies. Names 
received by D. Davison & Co., and by Mr R. ANDREWS, 14, Park Avenue, Long- 
sight, Manchester, until the 20th inst. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
SSRS MOUTRIE & SON have the pleasure of announcing 


Ji arrangements with Mr Corrett, enabling them to publish a New Compo- 
sition, Monthly ‘(Vocal or Instrumental), The success of his new “ Wedding 
March” has encouraged them in requesting Mr CorTELL to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 








Just Published. 
SPIRATION. Song. The Words and Music by Frank 


JAMES AMOR (of Salisbury). Price 4s. London: Duncan ys 
244, Regent Street, W. 'y) ice 4s ondon uNncAN Davison & Co., 


ALICE. Transcription trés-facile de la Romance de J. 
AscHER, ‘‘ ALICE, WHERE ART THOU?” pour le Pianoforte. Par L. 
STREABBOG. Price 2s.6d. Mayence and Brussels: ScHorr & Co. London: 
Duncan Davison & Co., 244, Regent Street, W. 


New Edition. 
ISTER MINE. Vocal Duet. Composed by Jonn 


i a. Price 4s. London: Duncan Davison & Co., 244, Regent 











Published This Day. 
“THE LASSIE I LO’E BEST,” 
SONG. 
THE Worps sy BURNS. 
Music by M. WHITE. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


‘“SONATINA IN THE ANCIENT STYLE,” 
As Played by 
ALFONSO RENDANO, 
At the Monday Popular Concerts 
Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


NEW EDITIONS. 


SONGS BY J. W. DAVISON. 


No. 1. “SWEET VILLAGE BELLS” * 
. “THE LOVER TO HIS MISTRESS” ae aes 
. “I HAVE WEPT MINE EYES TEARLESS” ... 


The Words by the late DESMOND RYAN. 


VOCAL ILLUSTRATIONS OF SHELLEY. 
. 1. “SWIFTER FAR THAN SUMMER'S FLIGHT” , 
2. “ROUGH WIND THAT MOANEST LOUD” ... oe 

3. “ FALSE FRIEND, WILT THOU SMILE OR WEEP?” 

. “I FEAR THY THY KISSES, GENTLE MAIDEN”... 


The Music by J. W. DAVISON. 
London: Duncan Davison & Co., 244, Regent Street. 


oo” 
“IN A VALLEY FAR AWAY; 
(MAURYA VAWN ASTHORE.) 
BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
(From the ‘‘ Cork Examiner.”) . 

“This charming ballad, in the key of F, possesses a striking and original 
melody, thoroughly appropriate to the beautiful words of our Irish poet, Thomas 
Davis. The accent and rhythm are unusually accurate ; and the accompaniment, 
though simple, is graceful and effective. This song is likely to become most 
popular from its intrinsic merits, as also from its being within the range of most 
voices. Its compass is but ten notes, from D to F.” 

(From the “ Irish Times.”) 

“To Thomas Davis’s beautiful words, ‘In a valley far away’ (‘ Maurya vawn 
asthore’), Miss Elena Norton, a young composer of remarkable promise, has 
written an exceedingly pretty and original melody. She seems to have caught 
up instinctively the Celtic idea ; and her song is phrased after the fashion of those 
wonderful old Irish airs, whose origin is shrouded ‘ in the twilight of fable.’ The 
accompaniment is strikingly effective, being very different from the conventional 
styles, which go into the opposite extremes of simplicity and difficulty, The 
song—suitable for tenor or soprano of moderate range—ought speedily to become 
a favourite.” 











IMPORTANT TO STUDENTS OF THE PIANOFORTE. 


EXERCISES FOR THE PIANOFORTE. 
Consisting of — 
“ FINGERING BY EXTENSION AND CONTRACTION "—“ THE CHROMATIC 
SCALE ”—“ OOTAVES AND ARPEGGIOS.” 
Composed by Sir JULIUS BENEDICT. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


WILFORD MORGAN'S POPULAR SONGS. 


“MY SWEETHEART WHEN A BOY” ...  ... we 
“SWEET EVENING AIR.” Sung by Mr. E. Lioyp . 

“HER I LOVE.” Sung by Mr. WILFORD MORGAN _... see tee 
“ LITTLE BIRDIE SING TO ME.” Sung by Miss Epirh WYNNE... _... 
“COULD I BUT CALL HER MINE.” Sung by Mr. WILFORD Mor@ay... 
“BY THE SEA.” Sung by MdmeTREBELLI __... on sis eee ave 
“IT WOULD BE A BOY AGAIN.” §Sung by Signor Fo1t 

“ ENGLAND'S RAMPART.” Sung by Mr Lewis THomas 

yee Oo 6 er a rea ae ee 
“MY HEART IS THINE FOR EVER.” With a Portrait of the Composer 


London: Duncan Davison & Oo., 244, Regent Street, W. 
NEW EDITIONS. 
VIRGINIA GABRIEL'S SONGS. 


“LOST DREAMS.” Words by CuartesG. LELAND ... 
“THE ANGEL AND THE CHILD.” Words by LonGFELLow 


Music by VIRGINIA GABRIEL. 
London: Duncan Davison & Oo., 244, Regent Street, W, 
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ROYAL ITALIAN OPERA. 

The opera on Saturday night was Don Giovanni, which brought 
its usual crowd of amateurs to the gallery and balcony stalls, while, 
it being a subscription night, the boxes and area stalls were, with 
rare exceptions, occupied. That Mozart’s great work draws, has 
always drawn, and is always likely to draw, for the sake of the music 
itself, few will be inclined to dispute. But it possesses another 
advantage in the fact that the dramatis persone include several 
characters of more or less importance, every one having something 
to say, or act, or sing, which is of consequence to the rapid march of 
the story. When these characters are filled by competent artists, 
itis hard to imagine a lyric drama more interesting and exciting 
than Don Giovanni. On the present occasion M. Maurel was ad- 
yertised for the part of the Castilian nobleman ; but, for some reason 
not explained, Signor Cotogni took his place. Signor Cotogni enjoys 
the advantage of being an Italian pur sang ; but, independently of 
this, there was little or no cause for complaining of the substitution. 
The voice of the Roman baritone is pliant enough to enable him to 
execute with fluency such an air as ‘‘Finché dal vino,” and suf- 
ficiently harmonious in ‘‘ timbre” to impart due effect to the more 
absolute melodies in which the score of Mozart is so rich. More 
power is wanted in certain passages, especially in the final scene 
with the Commendatore ; but we cannot expect everything desirable, 
and no operatic character demands such a combination of qualities 
united in one person as Don Giovanni. Signor Cotogni was more 
than acceptable to the audience, upon whom his gallant bearing and 
natural, unforced acting produced a legitimate impression. He gained 
an ‘‘encore” in the serenade to Elvira’s maid—‘ Deh vieni alla 
finestra.” The event of the evening, however, was the reappearance 
of Mdlle Zaré Thalberg as Zerlina, the character which at once 
established her position when, about a twelvemonth since, she first 
appealed to the sympathies of an English audience. It will be 
remembered that the impression she created through her initiative 
essay was strengthened by each successive performance, and that 
long before the end of the season she had become a general favourite 
with the public, This, fora very young aspirant, was something to be 
proud of ; and it is pleasant to remark that so early a success, instead 
of spoiling, has incited her to renewed exertions. Her voice, while 
preserving all its sweetness of quality, has increased in fulness, and 
her intonation is remarkable, as before, for unfailing correctness. 
When Zerlina came on the stage with Masetto, her betrothed spouse, 
she was greeted with one of those spontancous welcomes that are not 
to be misunderstood. The duet with Don Giovanni, ‘‘ La ci darem 
la mano,” was a complete success. Nothing could be more natural 
than Mdlle Thalberg’s delivery of the ‘‘ Vorrei e non vorrei,” when, 
half undecided whether or not to yield to the proposition of her 
would-be deceiver, Zerlina concludes her ‘ aside” with an expres- 
sion of doubt—‘‘Ma puo burlarmi ancor.” The entire duet—in 
which Mdlle Thalberg obtained effective support from Signor Cotogni 
—was precisely what it should be, and led to the customary demand 
for a repetition, which met with ready compliance. The always 
admired ‘Batti, batti,” forming quite a little comedy between 
Zerlina and Masetto (still, fortunately, represented by that long- 
tried comedian, Signor Tagliafico), was no less happy. Here the 
sustained equality of the young singer’s voice appeared to eminent 
advantage, as was the case later in the evening with the equally ad- 
mired “Vedraicarino.” “Battibatti” wasencored, and“ Vedraicarino” 
won a double‘ recall.” In conclusion, Mdlle Thalberg may honestly be 
congratulated upon this commencement of her second season ; and it 
now depends upon herself, taking ‘‘ Excelsior” for her motto, to 
advance still further on the road to perfection. In consequence of 
the indisposition of Mdme Pezzotta, Mdlle d’Angeri, who was cast 
for Donna Anna, undertook, with true artistic spirit, to represent 
Donna Elvira instead, Mdme Saar assuming the character of Donna 
Anna, There is no more generally useful member of Mr Gye’s com- 
pany than Mdlle d’Angeri. She can play, at the shortest notice, 


almost any part in the repertory that comes within her line, or near 
to it; and, what is more, plays whatever she agrees to accept right 
Well, Such an artist is invaluable to an establishment like 





Covent Garden Theatre, where it has become now the recognised 
custom, as the season advances, to give five, and even six, perform- 
ances a week. Mdlle d’Angeri is not only a talented singer, but 
also a talented actress—a better proof of which could not be 
required than her true conception of the dramatic significance of 
Elvira, and the facility with which she executed the by no means 
easy music which Mozart has put into the lips of that disconsolate 
heroine. Not to go into particulars, it will be enough to single out 
the grand recitative and air, ‘‘ Mi tradi quell’ alma ingrata,” and the 
way in which it is declaimed and sung by Mdlle d’Angeri. Mdme 
Saar is well versed in the traditions of Donna Anna, and gives a 
forcible delineation of the character. Though her voice is no longer 
in its bloom, her earnest acting and striking delivery of the recitative 
and air, ‘“‘Or sai che Vindegno,” when Anna discovers in Don 
Giovanni the man who has killed her father, made an impression on 
the audience, who applauded her liberally. 

Signor Marini, the Don Ottavio, though still bearing traces of the 
cold that disabled him on Tuesday night, got fairly through his 
music, and even was not dismayed at “Il miotesoro,” which he sang 
with evident care, winning considerable applause. The Leporello of 
Signor Ciampi was the Leporello we have been accustomed to for 
years—so accustomed that it is now taken for granted. He was 
restless and bustling as usual ; and, while also apparently suffering 
from a cold, got manfully through the ‘‘Catalogue” song. Signor 
Capponi has just the voice for the music of the Commendatore, and 
by this the final scene is a material gainer. The trio of Masks, for 
Anna, Elvira, and Ottavio, was encored as usual. If, by the way, 
all these encores were declined, Don Giovanni might be over at an 
earlier hour—a great boon to those who would cheerfully listen to 
the whole. The splendid septet, ‘‘Sola, sola” (Act II.), which 
Cherubini pronounced the greatest piece of dramatic concerted music 
in existence, was very well sung; but, as is most frequently the 
case, passed off with scarcely a hand of recognition. The orchestra 
and chorus were in excellent order, and the grand finale to the first 
act created its accustomed impression. Signor Vianesi conducted. 

A few lines must record the fact that Un Ballo in Maschera has 
also been given. Though one of the most tuneful and dramatic of 
Verdi’s many operas, Un Ballo seems never to have been rated at its 
worth among us. It may be because prima donnas of the highest 
rank avert their faces from the part of Amelia, which is certainly, 
under all c'rcumstances, not an inviting one. But there is no 
necessity again to refer to the story—identical, as all amateurs are 
aware, with that of Auber’s Gustave ///. Enough that the five 
characters of importance were sustained by Signor de Sanctis (the 
Duke), Signor Graziani (Renato, his friend and subsequent assassin), 
Madame Pezzotta (Amelia), Mdlle Scalchi (Ulrica, the sorceress), and 
Mdlle Bianchi (Oscar, the page). The two chief conspirators were 
Signors Capponi and Scolara. Signor Graziani was greeted as an old 
favourite. His Renato is well known to be one of his best characters ; 
and there is a special passage which always rouses the enthusiasm of 
the audience. We refer to the air, ‘‘E sei tu,” with its suave and 
melodious pendant (flute obbligato—Mr Radcliff), ‘‘O dolcezze per- 
dute,” which, if the clever and popular baritone spun out less 
carefully, would be perfect. As it was, he has, perhaps, never 
sung it more expressively, with more applause, or a better 
deserved “encore.” Signor de Sanctis, who came out as the Duke 
last year, and whose name disappeared from the bills before the 
season had far progressed, is evidently an adept in his art. He has 
a good tenor voice, with an easy mastery over it, as his execution of 
the music throughout sufficed to show ; he phrases well, and has 
plenty of force at command when requisite. Signor de Sanctis is 
also a good actor—an experienced one, we should add. He occasion- 
ally exaggerates, however; as, for instance, in the fine quintet at 
the dwelling of Ulrica, ‘‘ E scherz’ od é follia,” when the Duke laughs 
to scorn the superstition of his companions. Here he laughs in so 
peculiar a manner as partially to rob the music of its intended effect. 
Taken on the whole, however, Signor de Sanctis’s performance was 
excellent. Madame Pezzotta has unquestionable ability, and, as far 
as anything can make such a character as Amelia acceptable, she 
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makes it so. Her voice is by no means at its best, occasionally 
failing her just where she ought most to rely upon it. But she has 
intelligence of no mean order, which, in the more markedly 
dramatic situations, serves her in good stead. Of what these consist 
our opera-going readers need scarcely be reminded. Mdlle Scalchi, 
in the small part of Ulrica, the Sorceress, did enough to show that 
her fine, rich contralto voice was in its best order; and Mdlle 
Bianchi, who is becoming quite a popular favourite, looked the most 
sprightly page imaginable, giving both her songs with equal point 
and liveliness, and obtaining an encore for the last, ‘‘Saper vorreste,” 
when Oscar pokes fun at the inquisitive Renato. The opera was 
generally well performed ; and, as always, the most effective part 
was the second act, which ends with the discovery of Renato’s wife, 
and the admirably dramatic chorus of conspirators, mocking the 
duped friend and patriot as they gradually retire. Signor Vianesi 
conducted.— Times. 

The opera on Monday was the Huguenots; La Favorita 
was given on Tuesday, for the first appearance of Madlle 
Proch on an English stage ; Don Pasquale on Thursday, for the 
first appearance of Mdlle Marimon. Martha, with Mdlle Zaré 
Thalberg as the heroine, is announced for this evening. 


a 


CHARLES AUCHESTER.* 


(From “ The Times,” October 4th, 1853.) 
(Concluded from page 229.) 


While quite a child, as we have hinted, Mr Auchester falls in 
love with the voice of afellow pupil. The two are singing together 
on one occasion ; but she does not sing, she “ breathes by his side 
faint prophecies he could not render to himself in any form, 
except that they had to do with himself, and with music alike his 
very own.” This is precisely what the American critic said of the 
celebrated Mr Emerson :— 

‘* He doesn’t lecture ; it’s quite out of character to say that Mr. 
Emerson lectures—he does no such thing. He drops nectar—he 
po out sparks—he exhales odours—he lets off mental skyrockets 
and fireworks—he spouts fire, and, conjuror-like, draws ribands out 
of his mouth. He smokes, he sparkles, he improvises, he shouts, he 
sings, he explodes like a bundle of crackers, he goes off in fiery 
eruptions like a voleano—but he does not lecture. Like a child, he 
shakes his rattle over the edge of a chaos, and swings on the gates of 
the past, and sits like a nightingale in a golden ring suspended by 
a silver cord from a nail driven into the zenith.” ; 


Whole pages of such startling criticism burn in the volumes of 
Charles Auchester. Another young lady, also a fellow pupil, isa con- 
summate dancer as well as singer, and performs in the ballet at 
the theatre of the town in which Charles Auchester resides. On 
one occasion she exhibits her powers in private for the especial 
delight of Auchester: and thus the performance is described :— 

“Laura stood still and gazed upwards until the opening bars had 
sounded, then she sprang as it were into space, and her whole aspect 
altered. Her cheeks grew flushed, as with a fiery impulse, her arms 
were stretched, as if embracing something more ethereal than her 
own presence ; a suavity that was almost languor at the same time 
took possession of her motions. The figure was full of difficulty, the 
time was rapid, the step absolutely twinkling. I was enraptured. 
But though I called it dancing, as I supposed I must, it was totally 
unlike what I considered dancing to be. She seemed now suspended 
in the air, her feet flew out with the spangles like a shower of silver 
sparks, her arms were flung above her, and the silver bells, as she 
floated by me without even brushing my coat, clinked with a 
thrilling monotone against Clara’s voice. Again she whirled back- 
wards, and, letting her arms sink down, as if through water, or some 
resisting medium, fell into an attitude that restored the undulating 
movement to her frame, while her feet again twinkled and her eyes 
were raised. There must be something startlingly perfect,” meta- 
physically concludes Mr Auchester, ‘‘in that which returns upon 
the soul with a more absolute impression after its abstraction of our 
faculties has passed away. So completely had the fascination of 
those steps sufficed that I forgot the voice of Miss Benette, resounding 
all the time.” 





* Charles Auchester. 
London, 1853.) 


A Memorial. In 8 vols. (Hurst and Blackett, 








The New York Journal of Fine Arts, in welcoming Mrs Mowatt, 
the actress, back to her native country, stated that— 


‘Her first bound upon the stage gave the same childlike joy that 
we feel in finding a dove’s nest in the woods, and the meaning of 
the whole play stood revealed at once, even as to the poet’s eye the 
soul of nature hangs incarnate in a humming-bird on the dewy 
corolla of a cactus,” 


We had thought that the Fine Art gentleman in New York 
stood alone in his critical glory, but Charles Auchester is abreast of 
him, The last and most effective musical performance takes place, 
appropriately, in Westminster Abbey; and the conductor of the 
festival is the same marvellous apparition whom we were sum- 
moned to admire a few paragraphs above. To justify the tone of 
our remarks, we will quote what is evidently intended to be the 
finest piece of writing in the book—viz., the description of the 
overture played on this magnificent occasion. But first make way 
for the god-conductor :— 


‘‘Seraphael entered—I may almost say, rose upon us, as some 
new-sprung star or sun. Down the nave the welcome rolled, across 
the transept it overflowed the echoes ; for a few moments nothing 
else could be felt, but there was, as it were, a tender shadow upon 
the very prerngaves. jubilance ; it was subdued as only the musi- 
cal subdue their proud emotions—it was subdued for the sake of one 
whose beauty, lifted over us, appeared descending, hovering from 
some late-left heaven, ready to depart again, but not without a sign, 
for which we waited. Immediately, and while he stood with fis 
eyes of power upon the whole front of faces, the solo singers entered 
also and took their seats all calmly.” 


So much for the conductor! Now for the overture ! 


“Tt seemed like the first dawn of lightning, the scarce yet 
lightened morning ; its vast subject introduced with strings alone in 
that joyous key which so often served him, yet as in the extreme of 
vaulting distance ; but soon the first trombone blazed out, the second 
and third responding with their stupendous tones as the ampplifica- 
tions of fugue involved and spread themselves more and more ; until 
like glory filling up and flooding the height of Heaven from the 
Heaven of heavens itself, broke in the organ, and brimmed the 
brain with the calm of an utter and forceful expression, realised by 
tone. In sympathy with each instrument, it was alike with none, 
even as the white and boundless ray of which all beams, all colour- 
tones are born. The perfect form, the distinct conception of this 
unbrothered work, left our spirits as the sublime fulfilment con- 
fronted them ; for once had Genius, upon the wings of aspiration 
that alone are pure, found all it rose to seek, and mastered without 
a struggle all that it desired to embrace ; for the pervading purpose 
of that creation was the passioned quietude with which it wrought 
its way. The vibrating harmonies, pulse-like, clung to our pulses 
then, drew up, drew out each heart, deep-beating and undistracted, 
to adore at the Throne above, from whence all beauty springs. And 
opening and papery. thus, too intricately, too transcendently for 
criticism, we do not essay, even feebly, to pourtray that immortal 
work of a music-veiled immortal.” 


Following our author, we will not attempt to describe further 
the scope and character of a work which we should hardly have 
noticed here but for the germ of promise which lies at the founda- 
tion of his overwrought, fantastic, and feverish performance. Tle 
author of Charles Auchester has originality and a strong imagina- 
tion ; the one deserves an alliance with common sense, the other 
should not disdain the curb. Sentences here and there come 
before the reader that indicate poetic feeling and delicate percep- 
tion. When Charles Auchester tells us that one morning his 
teacher took him to himself, all alone, “examined him, tortured 
him, made him blush and hesitate and groan; bade him be humble 
and industrious ; told him he was not so forward as he might le, 
drenched him with medicinal advices that lowered his mental 
system, and finally left him in possession of a manikin edition of 
what he had conceived himself the day before, but which he de- 
prived him of at present, if not annihilated for ever,” he reveals 


| true spiritual knowledge; and poetry is certainly not altogether 


wanting to the pen that describes a maiden at her harp, and attri- 
butes all the music of the instrument to the wires’ resistance to 
embrace so sweet as hers. It is easy to prune the too exuberant 
tree; no art can give vitality to the barren stock. Hence the 
severe lesson we have read to one who has only to condescend to 
become his own best teacher in order to assume as of right the 
office of instructor of his fellows, 
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GOSSEC AND PHILIDOR.* 
(Continued from Page 223.) 
Philidor to Pleinchesne. 


“ Notwithstanding all the advantages, sir, in executing your work 
for Brussels, I think it would be extremely desirable not to have the 
scenery begun till I am perfectly sure of being ready. I cannot 
settle this question before about the end of next month, ; If, however, 
you are engaged to Brussels in such a way that it is impossible for 
you to withdraw, I feel quite sure that Bianchi, who isa musician of 
merit, would be pleased to undertake a work which might prove 
lucrative to him; and I shonld have very great pleasure in introducing 
you, so that you might haveachat together. I have the honour, &c., 


“This 30th July, 1774.” ** Ap, PHILIDOR. 
Vitzthumb to Gossec. 

“Sir, —I have just heard from M. Mericourt that you have as yet 
received nothing of the 600 livres which were still due to youand M. 
Philidor as payment for the music of Berthe. I am the more 
astonished at this, because the sum was paid over by the Abbé de 
Nicoli to M. Pleinchesne as soon as I had looked over the third act 
of the piece, and the latter gentleman ought to have paid you at least 
six weeks ago. M. Méricourt sends me word that M. Pleinchesne 
has paid 288 livres to M. Philidor, who probably is waiting till he 
receives the balance to notify to you the fact, and hand over to you 
your share, I am extremely sorry for this misunderstanding, and 
will instantly write about it to M. Pleinchesne. In one way or 
other, you shall not now have to wait long for your money ; nor 
shall M. Philidor, to whom I have just written on the subject. I 
am expecting every day the overture to Berthe. May I beg, sir, 
that you will ask M. Philidor to work at it, and send it me imme- 
diately, so that I may not have to give the piece without any over- 
ture. I rely upon yon, 

“‘T must beg pardon, sir, for not having written to you personally 
for some time. The great amount of business I have to get through 
is the reason. But, if M. Pleinchesne chooses to own it, he has not 
for the last three months received a letter in which I have not men- 
tioned yourself and M. Philidor, and in which I have not sent my 
compliments to both of you. Before I wrote to you, I was waiting 
for the first performance of your opera, that I might compliment you 
and M. Philidor on the music, which struck me as charming, and 
for the success of which I will venture to answer. It is impossible 
to be more satisfied with it than Iam; and I thank you, sir, for the 
pains you have taken with it. 

“Allow me, sir, to wish you a happy new year. I have the 
honour, &c., ‘© VITZTHUMB, 

* The 5th Jan., 1775.” 

Vitathumb to Philidor, 


‘* Sir,—I have just received a letter from M. Meéricourt, whom I 
had requested to call and beg you to get on with the overture to 
Berthe ; and I am the more surprised at your not receiving the entire 
amount, 600 livres, which I had promised to send you in full dis- 
charge of our agreement, as the money was paid at Paris to M. 
Pleinchesne immediately after my receiving the third act of Berthe. 
May I request you, sir, to inquire of M. Pleinchesne why he has not 
paid you, agreeably to my instructions. I myself will write to him 
at once, and, in one way or the other, you shall not have to wait long 
before your claims are satisfied. I hope this occurrence will not 
delay the completion of the overture to Berthe, which I should be 
obliged by your sending me at once, so that I may not be under the 
necessity f giving the piece without an overture. I rely upon you, 
sir, and trust I am not doomed to disappointment. 

‘Pardon my not having written for some time past. 

‘“‘T have written many letters to M. Pleinchesne, and in them I 
begged him to present you my best compliments. I have no doubt 
he has done so. 

“It has not been from negligence; but, besides the fact of my 
business matters leaving me scant leisure, I delayed writing till the 
first performanee of your opera, so as to compliment you at the same 
time on the success which I venture to expect from it; for all the 
music is charming, and all the concerted pieces worked up with 
admirable art and taste. It is impossible to be more grateful than I 
am for all the pains taken both by yourself and M. Gossec, to whom 
I have written by the same post. Believe me, &c., 

“5th Jan., 1775.” “\VETSTHUMB. 
Philidor to Vitahumb. 
“Sir,—I was greatly pleased with your letter, for I will frankly 
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confess I thought it was owing to forgetfulness on your part that we 
had not received the 600 livres agreed on betweenus. It grieves me to 
learn the breach of good faith which M. Pleinchesne has committed, 
both towards you and me. He has never left off persecuting me for 
the overture to Berthe, promising all the time to satisfy my claims. 
I believe it is beyond his power to fulfil his promise, on account of 
his own affairs not being in a sufficiently satisfactory state. Thus, 
sir, I rely entirely upon your honourable feeling not to allow me to 
lose the fruits of my labour. I will forward my overture in two or 
three days to the Abbé Nicoli, so that he may let you have it at 
once. La fausse Magie is still kept back by Clairval’s weakly state 
of health. My turn will come next for Les Rhémois, ou Les feintes 
Infidélités. If the first performance goes off as I hope, I will imme- 
diately-send you a score, on the terms settled between M. Compain 
and me. I have great faith in the piece, as the book makes you cry 
with laughing, and is by a good hand; that is to say, by Sedaine. 
There will be no fuss, either for scenery or supers. There are only 
six actors, all told, and one character is nearly as good as the other. 
I reiterate my thanks for all the trouble and pains you are kind 
enough to take for my works and my reputation. It is with the 
greatest gratitude, esteem, and consideration that I have the honour 
of being, sir, your very humble servant, ‘* Ap, PHILIDOR. 

**P.S.—I forgot to tell you in my letter that I received from M. 
Pleinchesne 12 louis, making 288 livres. There remain due 312, 

** Paris, 13th Jan., 1775.” 

Philidor to Vitathumb. 

‘‘Sir,—I have just handed to the Abbé Nicoli the overture to 
Berthe. The courier, who starts to-morrow, is to take charge of it. I 
sincerely desire you may be satisfied with it. 

‘*T saw M. Gossec afew days since. He appears asanxiousas I am 
regarding the payment of what was due to us. There is every 
appearance that M. Pleinchesne has probably kept the money in- 
tended for us. Thus, sir, we rely upon your honour to receive that 
to which we are entitled, as agreed on between us. I have the 
honour to be, &c., ** Ap, PHILIDOR, 

“* Wednesday, 18th Jan., 1775.” 

(To be continued. ) 


—o0-——_ 
MUSIC IN MANCHESTER. 
(From our Correspondent. ) 

The Carl Rosa Opera Company are still at the Theatre Royal; 
and since my last letter The Water-carrier, Zampa, and other 
operas have been repeated. On Monday, Der Freischiitz was pro- 
duced, with Mr Santley as Caspar. We have heard the same 
gentleman here in the same part in the Italian version of the 
opera ; but the Caspar of Monday evening was a great advance on 
that of a few years ago; and the popular baritone’s fine acting is 
now scarcely less admired than his perfect singing. The other 
characters were more than creditably supported. Mdme Marie 
Roze was Agatha, Miss Gaylor, Annette, Miss Santley, the first 
bridesmaid, and Mr Nordblom, Rudolph. Last night (Tuesday) 
The Porter of Havre was given for the first time; and, thanks to 
the fine singing and acting of Miss Gaylord, Miss Yorke, Mrs 
Cooke, Messrs Packard, Lyall, Aynsley Cooke, Ludwig, and Santley, 
and to the admirable manner in which the opera was put on the 
stage, Canzoni’s work achieved a great popular success. I have 
seldom seen an audience more pleased with an unknown opera; 
and not often has a work of the kind been more ably supported. 
The “ Porter ” himself was, of course, the great centre of interest; 
and if Mr Santley should ever grow tired of singing, he might 
assuredly achieve success in the domestic drama. 

At the Prince’s Theatre, Signor Campobello’s Italian Opera 
Company commenced a short engagement on Monday evening with 
a performance of Ze JZuguenots. The company includes a suffi- 
cient number of competent solo artists to do justice even to a work 
like Meyerbeer’s masterpiece; but the attempt was too ambitious, 
as the band and chorus could not have had proper rehearsals. 
Mdme Larille-Ferminet made a successful début as Valentine ; and 
Mdme Picaoli, another stranger, who appeared as the Queen, was 
also well received. Among the gentlemen were Signor Vizzani 
(Raoul), Signor Castelmary (St Bris), Signor Campobello 
(Nevers), and Signor Foli (Marcel). Last night Der Freischiitz 
was given, with Mdme Ferminet, Mdlle Howson, Signor Vizzani, 
and Signor Feitlinger. 
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THE KENNEDYS IN AMERICA. 
Toronto, Ontario, Canada, March 15, 1876. 


Messrs Henperson, Rarr, AnD FENTON. 
GENTLEMEN,—Since my last letter, we have braved the rigours of 
a Canadian winter. But, in the classic language of the natives, 
the “ weather’s been a darned fizzle.” “ Snow” means “ business ” 
in Canada. No snow, no sleighing; the shop-keepers groan at 
lack of customers, and the farmers growl because they can’t get in 
their cord-wood. In the rural parts of Ontario, too, where the 
folks converge to a concert from distances of ten, fifteen, and 
twenty miles, sleighing is indispensable. So that we feel interested 
in snow, too! However, though there’s been a want of continuity 
in the winter, the “cold snaps” have come in terrible spurts. 
Oh! but we have had some awful days. One day we drove twenty- 
two miles with the thermometer 20° below zero—a gale blowing 
right ahead, too! Snow falling, drifting, whirling—couldn’t see 
two yards ahead ; we were driving in a white night. Our coats 
were frozen hard with ice; we were all white with snow—human 
statues. Our cravats froze to our lips. Our cheeks were glazed 
with ice. The foam from the horses’ nostrils hung in long white 
icicles, Iappening to look at my brother Charles, who sat along- 
side of me, lo! his “ cheek was deadly pale ”—frost-bitten! Seiz- 
ing a handful of snow from the buffalo-robe, I rubbed his face 
vigorously till the blood began to circulate. Then he cried, ‘‘ Look 
at your nose!” But, this being rather a difficult feat in optics, I 
gasped, “ What's the matter ? ” and he said, “ It’s as white as any- 
thing!” So I commenced rubbing my nose, or rather where I 
knew my nose used to be, for I could not feel it; but behold! my 
brother’s cheek blanched “Once again.” So I “ frictioneered” his 
cheek, then my nose, then his cheek again—nose, cheek, nose, 
cheek, nose, cheek, nose !—till we got to the end of the journey. 
When we arrived, my brother could not see, for the cold had 
frozen up both eyes ; from each eyelid hung a big “blob” of ice, 
that gave him the appearance of wearing ice spectacles. The 
journey would have been wholly ludicrous, if it hadn’t been so 
severe, We shall not forget this day in a hurry. It revealed a 
depth of cold to which we had been utter strangers before. The 
country at this time was Arctic. 

We have been singing in all sorts of places since my last—towns 
bearing the names of Paris, Berlin, Paisley, Southampton, and 
Lucknow, among others. One’s geography gets quite demoralised 
here. Fancy going from Paris to Stratford-on-Avon in a couple 
of hours, and without consulting the Straits of Dover either. At 
Berlin (a German town—so German that the Scotch have to speak 
‘‘ Deutsch ”) there had lately been a great Singerfest. A special 
building, holding 3,000 people, was erected by the town at a cost 
of 3,000 dollars—not so bad for a population of 3,500. Ten 
thousand people came in from the country round. It was a gala 
time ; everybody held open house ; music and eating filled up the 
passing hours, All stores were shut up, in honour of the “ feast 
of music and the flow”—of lager. We were told no one was 
drunk, save a solitary Scotchman—“ wae’s me!” The whole Fes- 
tival was a Teutonic success. 

: . rom Berlin we went to Ayr, and from Ayr to Galt, one of the 

Scotchest” towns in Canada, It was named after Byron's bio- 
grapher and the famous novelist. We met here a Scotchman, whose 
wife was a niece of Jamie Hogg’s, and we were treated to some 
interesting facts concerning the great poet. At the hotel, too, we 
became involuntarily acquainted with a silver-haired, brazen-faced 
female astrologist—a Yankee woman, who was “ travelling round,” 
as her bills informed us, and who would recover stolen property, 
reconcile lovers, read your planet, and (oh, anti-climax!) cure 
freckles! Alas, for human credulity ! 

We had the honour, at Guelph, to open the new Town Hall, 
and all the “ nobility and gentry ” (real “ big bugs”) were present 
on the oceasion. During the day we had been in the building, 
and, seeing two or three men roll a big barrel of beer into the ante- 
room (where it subsequently burst and overflowed—* feech ! ”), we 
said, “ Hullo, what’s that?” ‘This? oh its drink for the music- 
folks. _* But,” we laughingly replied, “ you know that—ahem— 
we don’t—” “You ?” the men said ; “ ’tain’t for the singers ; it’s for 
the band at the ball in the evening!” And, true enough, the 
Germanic “‘ brass ” appeared when our concert was over. In this 
same town we received an indignant letter, and, shortly afterwards, 


a visit from a relation of the poet Mickle; the grievance being ! 





that in our programme we had ascribed to Jean Adams (as we do 
still) the touching domestic song, “ There's nae luck aboot the house,” 
which our interviewer claimed to have been composed by Mickle. 
We were presented with an old copy of his poems as a substantiation 
of theclaim. But thesong glares as an interpolation whenever you 
turn up the book. Mickle, with his Chloes and Strephons, and his 
style based on that of Pope, could no more have written that 
charming fireside lyric than Dryden could have penned “ Allister 
Macallister.” 

Shortly after this there befell another awful journey. We 
travelled some twenty-eight miles through a blinding snow-storm ; 
arrived late in the afternoon, had tea, arranged hall, dressed, gave 
our “Twa Hours at Hame,” finishing at ten; packed up again, 
drove through the darkness and the heavy snow to the railway 
station, and had a midnight ride to Kincardine. Found a cold open 
sleigh waiting us—hotel some distance from station—always is. 
At asteep hill the harness broke. Father, mother, and my two 
sisters toiled on through the snow ; the drivers took off the horses ; 
while Bob, Jim, Charlie, and I hauled the sleigh in triumph to the 
hotel. That night we slept the sleep of the weary. 

All through our journeyings we have carried with us our 
“wee peeawny,” as a Scotchman called it. The square little 
instrument, four octaves and a half, was made to. my father’s 
order thirteen years ago by Wornum, of London; and since 
then it has been all round the world—Australia, New Zealand, 
California, and twice through the States and Canada; _ been 
baked beneath the suns of Queensland, and frozen amid the 
snows of Canada; been “manipulated” by Yankee baggage- 
smashers, alias porters; has tumbled off carts and fallen down 
stairs; and, in short, has misconducted itself in a roving way, 
such as no piano, I am perfectly certain, ever did before. Put 
it has served us well in all the small towns. It has saved us 
from using “ hall-pianos,” broken-stringed, worn, out of tune, low- 
pitched, or of no pitch at all; also preserved us from that deeper 
depth of “ hotel-pianos.” Our wee instrument keeps miraculously 
well in tune. James constitutes himself its “ medical adviser,” and 
gives it a kindly touch of the tuning-hammer whenever it gets “ in 
the dumps.” We pack it in a canvas cover, with leather handles 
to it, so that two of us can carry it. The legs previously have 
been screwed off, and enshrined in green bags. In three minutes 
from the final chords of “ Auld Lang Syne,” the piano is strapped 
up ready for removal. Our heart yearns towards it as to a human 
being. 

(To be continued. ) 
—)—— 
WIESBADEN. 
(From a Correspondent. ) 

When, by the model representation of works, which, despite 
many recommendations, have not been able to command 
elsewhere general appreciation, an art-institution achieves important 
success, as has been the case during the last few years at the Theatre 
Royal in this town, it is the especial duty of the press to devote an 
increased amount of attention to, and make known the efforts of, 
such an institution. A most striking proof of the admirable per- 
formances here is, perhaps, the fact that, for instance, Schumann’s 
Genoveva (produced in February, 1874) has been, up to the present 
moment, performed twenty-one times before houses invariably 
crowded ; that operas like Huryanthe have for years been great 
attractions, and that Wagner’s operas (with scarcely any cuts) are, 
according to the opinion of the local and other papers, given in an 
absolutely perfect manner. Last year, one hundred and twenty- 
four operas, by twenty-eight different composers, were performed. 
There were, also, six Symphony Concerts. Among the works 
played for the first time here were Aida, Le Roi Va dit, Melusine, 
and Manfred, with Schumann’s music. There were, likewise, a large 
number of revivals, Although the present year is not far advanced, 
the management—says the 7'heatrebrief—has already given two new 
works, Mozart’s Cos) fan Tutte and Verdi’s Requiem, besides twenty- 
four operas and two Symphony Concerts; and is preparing Die 
Biirgermeisterwahl, anew opera by Jean Grimm, and Das goldene 
Kreuz, by I. Briill. Among the revivals will. be Gluck’s Orpheus 
and Lortzing’s Wildschiitz and Opern-Probe, 
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PARISIAN SCRAPS. 
(From our Parisian Scrapper.) 


At length I have something to relate. The grand rehearsal of 
M. Mermet’s Jeanne d’Arc has taken place at the Grand Opera. 
When I say the grand rehearsal, I am perhaps wrong, and ought 
rather to employ the expression, “the first performance,” for 
some two thousand persons, including the Subscribers and the re- 
presentatives of the press formed a goodly audience in front of 
the house. Mdlle Krauss, as the heroine, did enough to raise 
great expectations of what she will do at the second first per- 
formance, if I may be permitted this Hibernianism. I mean, 
at the first performance to which the real paying public will 
be admitted, M Faure has been suffering lately from slight indis- 
position, and was unable to go through the part of Charles VII. 
His place was taken temporarily by M. Manoury. The scenery was 
greatly admired, especially the interior of the Cathedral at Rheims, 
and the Chateau de Chinon, on the banks of the Loire. 

It is said that Piccolino, at the Opéra-Comique, will soon follow 
Jeanne d’Are at the Grand Opera, but the same thing has been 
asserted so frequently, that I am beginning to grow somewhat 
sceptical about it. Another work of which great hopes are enter- 
tained is Les Amoureux de Catherine—a kind of pendant to Les 
Noces de Jeannette—by MM. Jules Barbier and Maréchal. The 
principal character will be sustained by Mdlle Chapuy. 

The hundredth night of La Petite Mariée was duly celebrated, at 
the Renaissance, by a supper after the performance. The guests 
included the authors, the manager, and the artists. A striking 
feature in the programme was a grand display of fireworks on the 
stage. The principal set piece was the name of Lecocq issuing 
from a gerb of fire. By the way, La Petite Mariée has been suc- 
cessfully produced at Toulouse, where Mdme Matz-Ferrare was a 
highly effective representative of the heroine. 

Verdi arrived here on the 29th March, to superintend the getting 
up of Aida, which will open the Italian season at the Salle Venta- 
dour, on the 20th inst. ‘The grand rehearsal, to which the press 
will be invited, is fixed for the 18th inst. 


—o———_ 


ALEXANDRA PALACE CONCERTS. 


It is probably to the success of Handel's Esther, introduced during 
the first half of the winter series of Saturday concerts, that, we are 
indebted for the production, last Saturday, of Susanna—(soloists, 
Misses Anna Williams, Marie Arthur, and Julia Elton, Messrs 
Shakespeare, Tinney, and Signor Foli.) That the second revival 
was as interesting to amateurs as the first, is open to question ; that, 
as a performance, it was as excellent and uniformly successful is 
undoubted. Orchestra, soloists and chorus seemed animated by 
the spirit of their conductor, Mr Weist Hill, whose energy was on 
this occasion rewarded by an exceptional result. A certain per- 
fection in the rendering of oratorios by societies established and 
organised for their production is almost a necessary consequence 
of the advantages of constant practice, frequent performance of the 


same works, and the leadership of bdton, consecrated first and | 


foremost to the service of the sacred thoughts of great minds; but 
an occasional performance of a rarely given work by an assemblage 
of musicians, whose rule is miscellaneous art, can summon no such 
aid to success, which it may obtain alone by the earnest purpose 
of each individual member, and the determined will of the conduc- 
tor. That these qualities must have been called into play during 
the proximate preparation for last Saturday’s performance, no less 
than during its actual public rendering, was indicated by the 
result—a result tending to prove that, however valuable may be 
the constant repetition which forms the habit of exactitude, its 
absence may almost be atoned for by the vigour and intensity 
which springs from ambitious determination, and produces that 
effect of spontaneity which, after all, is the very life and soul of 
music, 

Without entering upon a detailed account of a work of less 
general interest than the better known of Handel's masterpieces, 
it is sufficient to state that Susanna has comparatively few choruses, 
and that those few are of no particular Handelian value. The 
genius of the composer is lavished principally upon the fair 
heroine of the Biblical story. Asin many of the sacred master- 
pieces of the old painters, the inspiration of the artist has raised 
the central figure into a prominence that casts all minor characters 





and details into the shade, and, in this case, illumines the whole 
surroundings with so pure a halo of noble and loving womanliness, 
that their sometime repulsiveness is softened well nigh to the 
extinction of the coarse and brutal. The music allotted to the 
innocent and courageous being, around whom the large thoughts 
of the composer-giant have so tenderly hovered, was given by 
Miss Anna Williams, as well as a naturally beautiful voice as yet 
artistically undeveloped would allow. Miss Julia Elton sang, as 
usual, like a thorough musician, and Mr W. Shakespeare and 
Signor Foli were invaluable as the two Elders. In a word, 
Susanna, at the Alexandra Palace, was a representation at which 
the composer himself could have taken no exception. That he 
would have sincerely «approved the modest but appropriate accom- 
paniments added by Herr Halberstadt, few would care to deny. 





LE NOUVEL OPERA. 

(From the Vie Parisienne.) 

Témoin des gloires de la danse 
Et du vol de Taglioni ; 

Ruche de loges découvertes, 

Que les yeux exploraient charmés 
Par mille heureuses découvertes, 
Boudoirs tiédes et parfumés ; 


Opéra neuf, lourde batisse, | 
Pagode ou temple philistin, 
Je te hais, pompeux édifice, 
Monstreux palais d’Aladin. 


| Dans ton cadre aux lignes baroques, 
Sans perspective ni grandeur, 
De lidéal gree tu te moques, 


; . Centre aboli, dernier vestige 
Tout fier de ta sotte splendeur. : . 


D’un reste de société, 
Tu dus ta splendeur au prestige 


Un Dieu sourd a la poésie, 
Que te prétait la Royauté! 


Plutus, régne en maitre chez toi, 
Et, -sans doute par jalousie, 
| Relégue Apollon sur le toit. 


Aussi, bien fou qui se figure 
En voyant ton nouveau palais 
Que, sous sa lourde architecture 


On t’a bourré de pentélique ; 
Tu ressusciteras jamais. 


L’or ruisselle de haut en bas 
De ton foyer si magnifique, 
Qu’il semble un réve de Midas, 


Un cri de supréme détresse 

A retenti daus la cité; 

Le temple n’a plus de prétresse, 
L’autel plus de Divinité. 
L’affreux souffle démocratique 
Chargé de poisons violents, 
Qui fait fleurir la République, 
A desséché tous les talents. 


| Mais ce luxe insensé, barbare, 
Dont le gotit est )"humble vassal, 
Les marches, en liais de Carrare, 
De ton escalier colossal ; 


Et ses balustres de porphyre, 
Et sa double rampe d’onyx, 
Tout cela ne saurait suffire 


‘ Faure que le beau sexe adule 
Pour qu’on te bombarde phénix. . : 


Faure qui s’admire en jouant, 
N’est qu'un troubadour de pendule, 


| Tu n’as pour toi que ta richesse, 
Cousu dans la peau de Don Juan. 


Pactole ot: l'art va se noyer. 
Ta salle est un puits de tristesse ; 


Elvire chevrote, Zerline 
Le spectacle est dans le foyer. ’ 


Par l’organe de Carvalho, 
Ecorche l’aria divine, 

Le “ Batti, 6 bel Masetto.” 

I] faut renoncer aux merveilles, 
Pourquoi des marquises de Caux 
Nettoieraient-elles les oreilles 
Dune bande de radicaux ? 





Le soir, & travers les bruines, 

Tes murscouvrent d’ombre et d’ennui 
Le Boulevard des Capucines, 

En proie aux affres de Ja nuit. 





D’une sainte horreur on frissonne, 
Dans ta crypte des pas-perdus, 

Ot j'ai cru voir, Dieu me pardonne! 
Errer le spectre de Ninus, 


I] faut renouncer aux étoiles, 
L’aristocratique Nilsson 
Derriére d'insondables voiles 


N’es-tu done qu’un vaste hypogée ? 
Se dissimule & horizon, 


Par quel true babylonien 
Se fait-il, qu’a ton apogée, 


: J pte Mar Qui sauvera le Capitole ? 
Ton escalier ne méne & rien ? 


Pauvre Opéra, pauvre Paris, 
Murs menacés par le pétrole, 
Vos destins seront accomplis, 


Viel Opéra de carton-pate, 
| Bralé dans un jour de malheur, 
Sobre d’or, construit a la hate, 


: ; Lorsque les purs de Belleville, 
Vibrant & la voix du chanteur ; 


Volant & de nouveaux exploits, 
Sur un balcon d’Hotel de Ville 
Au peuple auront rendu ses droits ; 


Et que, désertant leurs échoppes, 
Gorgés de biére de Fanta, 

Nos gouvernants boiront des chopes 
Dans la loge de Gambetta. 


Radieux vaisseau, noble salle, 
Oi, devant un peuple attendri, 
Comme en une maison royale 
Duprez suceédait & Nourrit ; 


Toi qui fis connaitre @ la France 
Le Guillaume de Rossini, 











Bayreutu.—The piece which @aguet has composed for the grand 
Exhibition at Philadelphia bears as motto the words from Goethe's 
Faust : ‘‘ He only deserves freedom and life who has to gain them 
every day” ( ‘ Nur der verdient sich Freiheit wie das Leben der ttigs 


lich sie erobern muss”). 










Shoat apr Bp 208, 
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HER MAJESTY’S OPERA, 
DRURY LANE. 


HE Nobility, Gentry, Subscribers, and the Public are 
respectfully informed that the present Opera Season will commence on 
SaTuRDAY, April 29. 

The Prospectus wi!] be published on Monday next. 

Applications for boxes, stalls, &c., in the meantime can be made to 
Mr Bailey, at the Box-office, under the portico of the Theatre, which is open 
daily from twelve to three ; also to Messrs Chappell, Messrs Lacon & Ollier, and 
Mr Bubb, New Bond Street; Messrs Keith, Prowse & Co., 48, Cheapside ; 
Mr Hays, Royal Exchange Buildings; Cramer & Co., Regent Street ; Mr Ollivier, 
and Mr Mitchell, Old Bond Street. 


ROYAL ITALIAN OPERA, 





COVENT GARDEN. 


HIS EVENING (Sarvrpay), April 8, will be 
performed FrLorow’s opera, ‘“‘MARTHA.”  Enrichetta, Mdlle Zaré 
Thalberg (her first appearance in that character); Nancy, Mdlle Scalchi; 
-lumkett, Signor Graziani; Tristano, Signor Tagliafico ; Sceriffo, Signor Fallar ; 
and Lionello, Signor Pavani. Conductor—Signor ViANEst. The Incidental 
Divertissement will be supported by Mdlle Girod and the Corps de Ballet. 
On Monpay next, April 10, “‘ L'AFRICAINE.” 
On TvEspAy next, April 11, ‘‘ MARTHA.” 
On THURSDAY next, April 13, “‘FRA DIAVOLO.” 
On SaturRDAY, April 15, ‘LA TRAVIATA.” 
The Opera commences at Half-past Eight. 
The Box office, under the portico of the theatre, is openfrom Ten till Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d.and 5s.; Amphitheatre, 2s. 6d. 


TO CORRESPONDENTS. 
AMATEUR.—The accompaniment to Don Giovanni’s serenade, 
‘* Deh’ vieni alla finestra,” was originally written by Mozart for a 
mandoline. 2 
Srentorius.—No. Dr Hans von Biilow has almost the smallest 
hands of any pianist we can remember. Stentorius is quite wrong 
about Henselt, Liszt, Bomptempo, Hallé, and Sterndale Bennett. 
Hummel had a stout hand. Mad. Pleyel had a small hand, but the 
fingers were plump and oleaginous. 











BIRTH. 


On Saturday morning, April Ist, Mr W. Goopwrn, the well- 
known copyist and librarian to the principal theatres, concerts, and 
musical festivals of England for considerably more than half a 
century, aged 79—deeply regretted. 





Noticr.—In the English translation of Mendelssohn’s autograph 
(last number of the Musical World), for “ Egypt” read “ Eppstein,” 
and for “ Raickstraw” read “ Rockstro.” Ippstein is a little vil- 
lage, near Soden, which Mendelssohn, when residing there, 
frequently visited. The gentleman, whose name originally 

taickstraw, changed it to Rackstraw, and again to Rockstro, where 

for the present he abides. K. M. Wagner means, of course, 

Kapellmeister Wagner—the same Richard Wagner of whom we 

have since heard so much. In 1844 Wagner was music-director 

at the Dresden Theatre. 
NOTICE. 

To ADVERTISERS.— The Office of the Mustcat, Worn is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 











Mr Mapieson was expected to start for Milan, wd Paris, las 
night. 

Tue Sacred Harmonic Society’s forty-fourth annual Passion 
week performance of the Messiah takes place, under the direction 
of Sir Michael Costa, on Wednesday, the 2]st inst., when the 
following attractive cast of principal vocalists will take part: 
Mdme Ik:dith Wynne, Mdme Patey, Mr Sims Reeves, Mr Shakes- 
peare, and Signor Foli, This will be the last performance of the 
Messiah at \ixeter Hall this season, and the six hundred and second 
concert given by the society. 
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Outside Colney Batch. 
No. 2 


+ Me 





Mr Coventry Fisx (addressing himself to an invisible person).— 
Yes, I shall certainly go to Bayreuth. And you, sir? 

INVISIBLE PERSON (tacet), 

Mr Coventry Fisu.—I have paid my places—very expensive, 
indeed ; and now I find Bayreuth a long way off. How far, sir? 

INVISIBLE PERSON (tacet). 

Mr Coventry Fiso.—Dear me! I can’t abide the rail, and 
thought of going in a coach. What is your advice, sir? 

INVISIBLE PERSON (tacet). 

Mr Coventry Fiso.—True, a coach will cost as much as Tetra- 
— more. A horse? What is your opinion, sir? 

NVISIBLE PERSON (tacet). 

Mr Coventry Fisu.—Stop ; I’d forgot I never bestrode a quad- 
ruped of any kind—not even an elephant, a lion, or a mule. 
(Singing)—I wish I were a zebra—I do-o0, Ido. I could then go to 
ve a on my own back. But I hear Wagner will not admit 
zebras—— 

InvistpLE Person (suddenly awakening from q trance).—Io, 
not Donkeps ! 

Mr Coventry Fiso.—Thought so. No coach, no horse, no rail ! 
rn i I’ve a bicycle. I'll travel to Bayreuth on a bicycle. (Dances.) 
Anc 

INVISIBLE PERSON (still awake).—Cabve biciculum ! 

Mr Coventry Fisu.— 

For I’m a Leamington swell 
And Fricka is my mother 
For I’m a Leamington swell 
And Wotan is my father 
For I’m a Leamington swell 
And Siegelind’s my sister 
For I’m a Leamington swell 
And Siegmund is my brother 
For ’m— (dances back to Hatch). 

INvisIBLE PERSON.—Poor madman! He must have been looking 
at the score intently—very (trance overpowers him)—very (half sleep- 
ing)—in-tent-ly ! (sleep 

ney a 


Setters from Eminent Musicians. 
No. 12. 
FROM MOSCHELES. 
(Zo the Editor of the “‘ Morning Post.’’) 
S1r,—I feel much gratified by the handsome manner in which my 
intended change of residence has been noticed in your columns of 
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yesterday, since nothing could give me greater pleasure than the 
conviction that my warm feelings for this my adopted country find 
a sympathising voice with my friends, as well as with that portion of 
the public whose indulgence and encouragement I have so long 
enjoyed. I am happy to add that I may look forward to another 
six months with my old friends and patrons, since I am not expected 
to enter upon my new office until the pending engagements of the 
London season and the conductorship of the ensuing Birmingham 
Musical Festival in August* shall have offered me new opportunities 
to prove to the public and my friends how proud I feel at being 
allowed to serve them.—I remain, sir, your obliged and obedient 
servant, J. MoscHE.zs, 
February 3rd, 1846, 
3, Chester Place, Regent’s Park, 
-—o—-—— 


Netters from Eminent Composers. 
No. 7. 
FROM M. W. BALFE. 

My Dear Jim,—Your young friend Victoire is engaged by 
Smith to perform at Drury Lane. She makes her first appearance 
in Sonnambula, with Mongini. Her success has been great in D, 
Giovanni (Zerlina). She was ‘‘bissed” in ‘Laci darem,” with 
Ferri, and also in ‘‘ Batti batti.” The Times of to-day mentions her 
honourably, although the Turin public think the opera ‘‘too old- 
fashioned”! !!! Ican imagine the Italians saying, ‘‘ Quest’ opera 
ha tanto di barba ;”—which means, in vulgar English, that ‘‘ its beard 
has grown very long.” —Yours very truly, M. W. BALrE. 


March 22, 1859. 


—o— 





JOACHIM AND HIS DETRACTORS AT BERLIN. 
HE High School for Music, which, in connection with the 
Royal Academy of Arts, can, under Joachim’s admirable man- 
agement, boast of continuous success, has, for a considerable period, 
been the object of attacks as unwarranted by fact as they are 
spiteful. These attacks have found characteristic utterance in a 
small publication, which has recently appeared, from the pen of a 
Herr August Reissmann, of Berlin. The said publication, both as 
regards form and contents, can be designated only as a pamphlet. 
The author (who makes no secret of the fact that the appointment 
of artists, not natives of Prussia, to the High School, very sensibly 
wounds his strongly developed local patriotism) discusses, in a 
strikingly partial tone, the work done by Joachim and the masters 
under him ; overwhelms other artists, nearly related intellectually 
to the master, with unjustifiable invectives, and, finally, allows 
himself to be carried so far by his blind zeal as to call the attention 
of the Lower House to the alleged abuses in the Royal High School. 
With regard to the value and the justice of these attacks, especially 
in so far as they are directed against Joachim personally, the 
Chamber of Deputies fully enlightened the general public at 
the sitting of the 16th March. During the consideration of the 
several items in the estimates of Public Worship and Education, 
the subject was brought under discussion. An honourable member, 
Dr Loewe (Calbe), who began by stating that he regarded as well- 
founded some of the complaints against the institution, took 
Joachim’s part in the most energeticmanner. He said that: ‘The 
Persons who made the complaints had injured their cause extremely 
by giving the complaints so personal a character, and, more parti- 
cularly, by directing them against the Director of the High School 
for Music individually, an artist of the first rank, whose genuine 
artistic disposition is proved most strikingly by the fact that, as 
executant, he presents the public with the masterpieces of our 
classical period in the best way—a perfect manner ; doing so with 
rare self-abnegation, for he does not exhibit the pretension of other 








* This was the Festival at which Elijah was produced.—D, P. 








executants, who come before the public merely to shine by means 
of their technical skill, their dexterity, or their own compositions.” 

Immediately afterwards, Dr. Schéne, Government Commissary 
and Privy Councillor, spoke as follows :—“The honourable member 
who has just sat down informed us that he wished and expected 
the Government to state what was their position with regard 
to the very violent attacks of which the Academy of Art, and 
especially the High School for Music, had been the objects. 
Gentlemen, the Government really desires nothing better than to 
do so ; not, however, on the ground that they consider it their duty 
to act as the representatives of literary productions, for the dis- 
cussion of which this is not the place, but because they hold them- 
selves justified in declaring that, in the present and in all similar 
instances, they have adhered to the principle, which will certainly 
meet with the approbation of this honourable House, of conscien- 
tiously investigating every criticism, no matter how bitter and 
inimical it might be, directed against any matter and its require- 
ments, and of appropriating and turning to account whatever in 
such a criticism was justified by the fact; but attacks which have 
nothing to do with fact nor with truth, and which bear the stamp 
of impure motives upon their front, such attacks, gentlemen, it is 
our principle simply to despise.” 

Thus have been repulsed the attacks against one of our best and 
most disinterested artists, who, to the glory of German art, has, in 
so short a time, raised the Music School of the capital to a most 
flourishing condition. The blow intended for Joachim has recoiled 
with double force upon him who aimed it.—German Paper. 


—o—_ 


OCCASIONAL NOTES, 


As most people are aware, King Ludwig of Bavaria has fre- 
quently grand pieces performed by the Royal Dramatic and 
Operatic Companies for his own exclusive behoof. The same thing 
was done by Prince Kaunitz during the festivities in honour of 
the Archduke Leopold’s marriage at Innsbruck in 1764, when the 
direction of the opera was entrusted to the Chevalier Gluck. 
Kaunitz came one ; early to see that everything was ready. On 
Gluck’s assurance in the affirmitive, Kaunitz ordered him to com- 
mence at once.—“ At once?” asked Gluck. ‘ What! without an 
audience ? ”—Kaunitz replied: “Monsieur Gluck, sachez que la 
qualité vaut bien la quantité. Je suis moi seul une audience.” 
(“ Know, M. Gluck, that quality is quite worth quantity. I alone 
am an audience.”) The will of the Prince was obeyed. He alone 
“ filled” the house. Gluck conducted with all possible zeal, singers 
and instrumentalists executing their tasks in a similar spirit. 
There is nothing new under the sun. 





Tur following is a list of the musicians and persons connected 
with music, who died in 1875:—Sir Sterndale Bennett, Principal 
of the Royal Academy of Music, London; Damcke, composer and 
critic; Mdme Farrenc, composer and teacher of the piano; W. 
Mangold, composer, conductor, and violinist ; Georges Bizet, Poll 
da Silva, Carlo Romani, the Baroness de Maistre, k. Matiozzi, A. 
Marchisio, L. Ehrhart, Howard Glover, composers; Richard 
Mulder, Singelée, conductors: Trévaux, formerly chapel-master at 
the Madeleine, Paris; Raphael Billerna, Pierre Pixis, Madame 
Pleyel, pianists; Labat, organist; Jansa, Fordin and Laub, 
violinists ; Mdlle Platteau, Warot (uncle of the singer of the same 
name), Theodor Miiller (last survivor of the celebrated Quartet of 
the Brothers Miiller), violinists; Cokken, bassoonist; Luchesi, 
Theodor Wachtel, Junr., Agnesi, Jules Perkins (of London, hus- 
band of Mdme Marie Roze), Lemonnier, Coudere (two veterans of 
the Opéra-Comique, Paris), Mdme Vandenheuvel Duprez, Poggi, 
Cossedi-Kuh (husband of Mdme Carlotta Marchisio). Rinaldi, 
Caillot, Laget (Professor at the Paris Conservatory), Felix Ron- 
coni, vocalists; Mesdes Cortez, Louise Michaeli (of the Opera- 
house, Stockholm), Hébert-Massy (Professor at the Toulouse Con- 
servatory), Marie Cico, Virginie Déjazet, Marietta Brambilla, 
singers; Daussoigne-Méhul (formerly Director of the Liége Con- 
servatory ; Richard Limpus, founder and Secretary of the College 
of Organists, London; Joseph Navum, Benjamin Lumley, Lorini, 
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theatrical managers; Alphonse Royer, librettist and formerly man- 
ager of the Grand Opera, Paris ; H. de Saint-Georges, librettist, and 
formerly manager of the Opéra-Comique, Paris; Palianti, stage 
manager of the Opéra-Comique, Paris; Paul Foucher, Leto Puliti, 
Alexio Azevedo, critics and musicographers ; Wild, J. Schuberth, 
Hermann Hirtel(of the firm of Breitkopf and Hartel), Michel Lévy, 
Catelin, publishers ; J. B, Vuillaume, musical instrument maker ; 
Pape, Philippe Herz, pianoforte makers. 





Tux following rather improbable anetdote has lately appeared 
in several German papers. When Wagner was endeavouring to 
get his Tannhduser produced at the Grand Opera, in Paris, the 
Princess Pauline Metternich did all in her power to second his 
efforts. But the artists declined singing in the work, and the 
manager “regretted his inability to comply” with his fair and 
aristocratic petitioner’s request. Hereupon the lady did not 
hesitate applying to the Emperor himself. Napoleon, however, was 
no better disposed than the manager. “I never coerce artists,” he 
said, gallantly kissing the Princess's hand. At this instant, General 
Fleury entered the apartment. ‘Help me, Fleury,” exclaimed 
the Princess, “to prevail on his Majesty to grant my request.” 
Fleury very adroitly turned the conversation to another topic. 
He mentioned that the day previous, at a place of public amuse- 
ment, something had occurred which was then the talk of the 
whole town. A danseuse had executed the can-can with such 
virtuosity that the officer of police on duty felt compelled to go 
upon the stage for the purpose of arresting her then and there. 
The fair delinquent—General Fleury proceeded to inform his dis- 
tinguished auditors—snapped her fingers in the face of the repre- 
sentative of the law, and, amid the uproarious applause of the 
public, danced his cocked hat off his head!—“ Impossible!” ex- 
claimed the Emperor, laughing.—“ Pooh ! ” answered the eccentric 
Princess. “It is more easily done than youthink. I could do 
it !”—“T should like to see you,” said the Emperor. The Princess 
put herself in position. “ Would you then order the performance?” 
—“T give you my word I would,” continued the Emperor, making 
General Fleury a sign to put on his hat ; and—— Tannhduser was 
played at the Grand Opera, Paris. Such is the anecdote which, 
according to the papers in question, has recently gone the round 
of the aristocratic saloons of Vienna. 


a 


CONCERTS VARIOUS. 


Dr R. Heryemany, F.R.G.S., the well-known lecturer on ‘‘ Fine 
Arts” and professor of German literature, delivered, last Tuesday 
evening, at Balham, a lecture on Beethoven and Mendelssohn, The 
lecturer having, by way of contrast, described the lives and some of 
the chief works of the two composers, proceeded to give a full and 
highly interesting account of the literary, artistic, religious, and 
social conditions of the period of time in which the two great masters 
lived. The very appreciative audience inspected, evidently with mani- 
fest pleasure, the autograph letter of Mendelssohn, which was pub- 
lished in the Musical World of April the first, a copy of which 
paper was circulated amongst them. 


Miss Amy Srewart, a young and excellent pianist, pupil of Herr 
Sauerbrey, gave a pianoforte recital at the Langham Hall Concert 
Room, on Wednesday morning last, which attracted a full attendance 
of her friends and patrons. Miss Stewart has strong classical procli- 
vities, playing with very decided effect selections from the pianoforte 
compositions of Chopin, Schubert, Beethoven, Schumann, and 
Heller. Miss Stewart also gave two charming works by her master, 
‘**Ma pensée a toi” and a Gavotte, both of which were greatly 
admired, and much applauded. Mdme Sauerbrey, who ought to be 
heard oftener in our concert-rooms, sang Schubert’s serenade and 
Mozart’s ‘‘ Voi che sapete ” with unaffected feeling and expression. 
Herr Sauerbrey was the accompanist. Miss Amy Stewart must be 
congratulated on having made a most successful début. 


Mr Suchet Champion’s second subscription concert took place on 
Friday, March 31st, at Langham Hall. The artists were Mdme 
Champion, Miss Fairman, Miss Orridge, Mdlle Marietta, Mr Cham- 
pion, and Mr Weige ; who were heard in a selection from the vocal 
works of Mr F. H. Cowen, which formed the entire first part of the 
programme. Mdme Champion had great success, and was warmly 
encored in ‘‘It was a dream.” The second part was miscellaneous. 
Miss Orridge, who possesses an excellent contralto voice, was recalled 
after Abt’s ‘‘ Dream of Angels.” Miss Fairman and Mr Weige gave 
two songs each, very effectively ; and Miss Morrison played two 
pianoforte solos. Mr Champion sang, ‘‘by desire,” Mr Ignace 





Gibsone’s serenade ‘‘ My lady sleeps,” and was compelled to repeat 
it. The same compliment, by the by, was paid to him at his last 
concert, when he sang it for the first time in public. 

The Musical Artists’ Society, of which his Grace the Duke of 
Beaufort, K.G., is president, held the sixth trial of new com- 
positions on Saturday, April Ist, at the new concert-rooms of the 
Royal Academy of Music, in Tenterden Street, Hanover Square. 
We subjoin the programme :—Trio in D for pianoforte, violin, and 
violoncello (F, E. Gladstone), Messrs Gladstone, Ralph, and Pettit; 
Song, ‘‘Three Roses” (R. Vega), Miss Fischer ; Pianoforte Solos, 
«* Album Leaf,” and Minuet in C (J. B. Calkin), Mr J. B. Calkin; 
Solo, 80th Psalm (C. Lahmeyér), Mr Walter Bolton; Romance for 
pianoforte and violoncello (E. H. Thorne), Mr Thorne and Mr Pettit ; 
Two Songs, ‘‘ I am the angel” and ‘‘The Seaman’s Farewell to his 
Child” (R. O’Leary-Vinning), Miss A. Butterworth ; Pianoforte 
Solo, ‘‘Suite Moderne” (F. Hiller), Mr George Wheeldon ; Vocal 
Trio (H. Baumer); Pianoforte Solos, ‘‘Sarabande” and ‘A la 
Bourrée ” (H. C. Deacon), Mr Duncan Hume ; Song, ‘‘ The Palmer ” 
(Burnham Horner), Mr Walter Bolton; Scherzo from pianoforte 
sonata (Eaton Faning), Mr Eaton Faning. The accompanists at the 
pianoforte were Mr Arthur O’Leary and Mr Eaton Faning, 

THe ATHENZUM, CAMDEN Roap, N.—The committee of the 
Leighton Road (Kentish Town) Soup Kitchen gave their annual 
concert at this institution last Saturday night, under the direction 
of Mr Winn, whose efforts were seconded 4 Miss Annie Sinclair 
and Miss Marian Williams, Mdme Osborne Williams, Mdme Marie 
Belval, Miss Florence Winn, Mr Henry Guy, and Mr G. Carter. Mr 
Burnham Horner ably presided at the pianoforte. The audience was 
a crowded and most enthusiastic one ; and Mr Winn, whose efforts in 
the cause of the charity are well known, met with a perfect ovation. 
Of most of the artists it is unnecessary to say more than that they sang 
with their usual success, and thoroughly merited the liberal amount 
of applause bestowed upon them; but two of the artists, however, 
Miss Marian Williams and Mdme Marie Belval, call for more than a 
passing notice. We heard these ladies for the first time, and we 
predict a prosperous future for them. Miss Williams possesses a 
splendid soprano voice, and thoroughly understands how to use it, 
She was encored in both her songs. In the second part, on being 
‘*recalled,” she sang a new ballad, ‘‘ Somebody’s coming to-morrow, 
with admirable effect. Mdme Marie Belval is a contralto of more 
than ordinary promise and of eminently prepossessing appearance. 
Only one song, however, was set down for her, and that was Bene- 
dict’s ‘‘ By the sad sea waves,” which she gave in a most musician- 
like manner, and with a depth of feeling which could not have failed 
to satisfy the composer, had he been present, as much as it evidently 
pleased the audience, On being ‘‘ recalled,” Mdme Belval substituted 
‘*On the banks of Allan Water,” which was equally well received. 

Miss Marion Bearpv’s soirée musicale took place on March 30th, at 
her residence in Cornwall Road, Bayswater, and afforded pleasure 
and satisfaction to her numerous friends, as well as to the large 
number of lovers of the harp who were present, to whom her 
performances were a great treat, especially as this poetical instru- 
ment is all but banished from the English concert-rooms by the 
all-absorbing pianoforte. The time may come when, on the English 
‘coat of arms,” the panel still occupied by the ‘‘harp” will be 
filled up with a ‘‘ grand piano!” Miss Marion Beard’s tasteful and 
refined playing was greatly and justly admired. She was unani- 
mously recalled after her performance of Godefroid’s ‘‘ Danse des 
Sylphes ;” when she gave, with the same effect, ‘‘ La Cascade,” by 
C. Oberthiir, whose pupil Miss Beard is. C. Oberthiir’s duo for two 
harps, on the Huguenots, played by Miss Beard and the author, 
had also a great success, and likewise the same composer’s duo on 
Lucrezia Borgia, for harp and piano. Miss Lindo was highly 
successful in a song by Millard, and won great and deserved 
— in C. Oberthiir’s ‘‘Serenade,” with harp accompaniment. 

err Bohrer sang in artistic style ‘‘Dormi pur” (Scuderi), and 
was much applauded in Randegger’s ‘‘ Young Mountaineer.” We 
must not omit to state that, besides Miss Beard, another young lady 
harpist was heard to advantage in a duet for harp and piano, cleverly 
arranged on some of Sig. Arditi’s ‘‘terpsichorean strains,” and 
played by Miss Lowe and Master Claude Lowe. Amongst other 
concerted pieces were also a quartet on Irish airs, for two harps and 
two performers on the piano, and a nocturne for three harps. Herr 
Lahmeyer was the conductor, and played with taste and judgment 
the by no means easy accompaniments in Oberthiir’s ‘‘ Concertino ” 
for the harp, which composition, to judge from the frequent applause 
during its performance, and the ovation at its conclusion, appeared 
to be highly appreciated. 








M. Govunop’s grand opera in five acts, La Reine de Saba, has had 
an undisputed success at the Brussels ThéAtre de la Monnaie, 











April 8, 1876.] 


THE MUSICAL WORLD. 


259 





PROVINCIAL. 


HammersmitH.—Miss Claremont (pupil of Mr Greenhill) gave 
her first concert on March 29th, assisted by the Misses Warde, 
Miss Stuart, and Mdlle Bielsli; Messrs Greenhill, A. Thomas, 
2ubini, F. D. Lee, L. Lee, and W. Hastings. Miss Claremont has 
a good voice and sings with much taste. ‘The principal features in 
the concert were the ‘‘Peasant’s Holiday” (a very pretty vocal 
quartet, by Mr J. W. Elliott); Miss Claremont’s singing of Rei- 
chardt’s ‘‘ Thou art so near, and yet so far ;” Mr Greenhill’s, of ‘Fair 
and False;” and Mr A. Thomas’s, ‘‘ Sweethearts.”’ The hall was well 
attended. 

SpINBURGH.—A meeting of the guarantors and subscribers to the 
orchestral concerts in Edinburgh during the winter season, was held 
on Saturday afternoon, April Ist, in the Council Chambers—the Lord 
Provost presiding. MrR. G, Mackay, thesecretary, stated that the 
Executive Committee having determined, notwithstanding their 
heavy loss in the preceding season, to organise another orchestra, a 

arantee fund of £500 was soon made up, and the orchestra engaged 
Ge series of eight concerts, commencing on Monday, 9th Nov., 1875, 
and continuing every Monday evening thereafter, until the 27th Dec. 
—Professor Oakeley played the following selection of music on the 
organ in his class-room, on Thursday afternoon, March 30th :— 
Overture to Alexander’s Feast (Handel) ; Air, ‘‘On mighty pens,” 
Creation (Haydn); Romance, in G major, Op. 40 (Beethoven) ; 
Allegretto, for organ (B. Tours) ; Choral Song, ‘‘ Dir der Unberiihr- 
baren,” Faust (Schumann); Marche Funébre, ‘‘ D’une Marionette ” 
(C. Gounod); Gavottes, from Orphée (Gluck); from 6th ’Cello 
Sonata (Bach) ; March, in D major (Mozart).—Signora Fabroni, a 
lady teacher of harp-playing in Edinburgh, gave a recital in the 
Lower Hall of the Literary Institute, on Thursday night, March 30th. 
Signora Fabroni played selections from the works of Rossini, and 
an arrangement of popular Scotch melodies; and showed ability 
and taste in her performances. These were the more highly 
appreciated from the fact that harp playing has become almost a 
lost art amongst us. 


Be.rast.—( From a Correspondent).—The ‘‘Grand National Melody | 
Concert,” with band of harps, given here on the 28th ult.,:at the | 


Ulster Hall, was one of the greatest successes ever known in Ireland. 
There were three thousand persons present, and hundreds were unable 
to gain admission. The band of harps consisted of eleven performers, 
from London, Live 1, Birmingham, and Dublin, the principal 
being Mr John Cheshire. The latter played his Fantasia on Imsh 
Airs, and, being rapturously encored, gave his transcription of “ Come 
back to Erin.” The band of harps was doubtless the attraction of 
the evening. Miss Bessie Craig was the only solo vocalist, and won 
the plaudits of the auditory by her charming manner, ard her 
unaffected style of singing. Sir Robert P. Stewart presided at the 
organ ; and his performance of Bach’s Fugue in C minor, Chopin’s 
Nocturne in F minor, and Kuffner’s Polonaise in F major, was 
masterly in the extreme. The opinion was as unanimous as deserved 
—that more grand and artistic organ playing cannot be heard. The 
choir was admirable, and the whole ably conducted by Mr Walter 
Newport, who is now doing the same good to choral music in the 
north of Ireland as he did at Brighton some few years back. 





The evening was delightful; and, at the close, the audience | 


were loud in ce of an entertainment, the 
which awoke as 


harpers, in 1792, first gave forth, in the city of Belfast, the lovely 


character of | 
umber unbroken since Edward Bunting and his | 


melodies of Ireland, which again leave an impression not easily | 


forgotten. 
——_o0—— 


MUSIC HATH CHARMS. 
(To the Editor of the ‘‘ Musical World.”) 


Dear Mr Worip,—Large posters all over London announce that | 


on Good Friday, at a big palace, there will be NINE HOURS’ MUSIC for 

one shilling. Is this likely to benefit the art, or the reverse? If you 

were to eat ninety-nine jam tarts, you would not get the taste out of 

your mouth for a long while ; and, I fancy, would give pastry-cooks’ 

shops a wide berth for the future. This, at least, is my opinion. 

Perhaps I am wrong ; therefore, Jam SamIs. 
3rd April. 








pe Operahouse, Vienna, and Herr Riese, the well-known tenor, 
rom Dresden, took part recently in a concert in the Saalbau, and 
sang together a duet from Die Walkiiren. 


impression. Herr Sigmund Biirger, of Baden-Baden, performed 
several pieces on the violoncello, and was much applauded. 


LONDON BALLAD CONCERTS. 


The last of Mr John Boosey’s series of ballad concerts took 
place in St James's Hall on Wednesday evening, Mr Sims Reeves 
heading the list of artists. The hall was completely filled by an 
enthusiastic audience. ‘The first part of the programme consisted 
of the usual variety of ballads, Mr Reeves singing “Tom Bow- 
ling ;” Mr Edward Lloyd, “ The anchor’s weighed ;” Signor Foli, 
“The Vicar of Bray ;’ Madame Patey, “ The Bailiff’s Daughter of 
Islington ;” Madame Cave-Ashton, “The Oak, the Ash, and the 
bonny Ivy Tree ;” Madame Osborne Wiliams, “Barbara Allen ;” 
the Mdlles Badia, the duet, “I know a bank;; and Mr 
Sydney Smith playing his own fantasia on “Home, sweet 
home.” The second part of the programme was devoted to 
Irish music, a clever idea on the part of Mr John Boosey. 
The second part of last week’s programme consisted of Scotch 
music ; jealousy between the partisans of each land being thus 
skilfully avoided. The “boys of the Emerald Isle” mustered 
strongly on the occasion, and set at naught Mr Boosey’s printed 
request that no encores be asked for. They insisted on Mdme 
Cave-Ashton’s repeating “ Rory O’More” (the clever young vocalist, 
however, cheated them, and sang “Thady O’Flynn” instead) ; 
Mr E, Lloyd, “ The harp that once through Tara’s Halls ;” and 
Mdme Patey, “ The Minstrel Boy.” The London Vocal Union 
contributed their usual number of glees, madrigals, &c. Mr John 
Boosey may congratulate himself on having finished his season, as 
the late Alfred Bunn would have said, “ in a blaze of triumph.” 


a , 


THE TIETJENS RECEPTION. 
(From the *‘ Boston Courier,” March 21.) 


The Papyrus Club, with their accustomed hospitality, gave a re- 
ception to Mdlle Tietjens at the Revere House last evening, and 
invited ladies to participate in the occasion. The suite of parlours 
usually arranged for the weekly dinners of the club were well filled 
at the appointed hour, the ladies showing many brilliant toilettes 
in honour of the occasion. The tables were spread with the choicest 
delicacies of the season, and presented a beautiful appearance when 
the dining-hall was opened for the evening’s banquet. Previous to 
the dinner, the Germania band (Carl Eichler, leader) performed a 
variety of pieces. 

After the banquet had been served, the president of the club, 
Mr F. H. Underwood, welcomed the guest of the evening with an 
eloquent and eulogistic address, to which His Excellency Governor 


Rice responded for Mdlle Tietjens. Subsequently the usual flow - 


of wit and wisdom which always characterises the meetings of this 
club was supplied by Judge Pitman, J. K. Paine, Dr George B. 
Loring, and Alexander Young. The following tribute to Mdlle 
Tietjens (the appended initials indicating that Mr Nathaniel 
Childs is the author) was printed upon the reverse of the elegant 
menu for the evening :-— 
TO MDLLE THERESA TIETJENS. 
Clear dawned the morning of the seventh day ; 
O’er all new earth, in all old heav’n was rest. 
The birds sang, flowers breathed a perfume blest ; 
This early service being but their way 
To show the thanks, within their hearts that lay. 
Then came to man, answ’ring his hope’s behest, 
His consort dear ; telling in song, as best 
Her honour and her love, to last alway. 
That she more gracious might to man appear, 
God gave to her the noblest gift of song. 
Seeing he might rejoice, but more to hear 
Divine-taught tones to woman’s lips that throng. 
We listen now, and from thy song we know 
How upon earth, first man found heav'n below. 


The more formal part of the evening's programme having been 
concluded, the guests entered the parlour again, and enjoyed the 


| pleasures of a social reception rarely surpassed upon similar occa- 
| sions. 


Tom Karl, the favourite tenor, favoured the company 


FRANKFORT-ON-THE-MAINE.—Mad. Friedrich-Materna, of the Im- | with a selection; and then, to the delight of all, Mdlle Tietjens sang 
-ON-THE-MaInk.—Mad. Friedrich-Materna, - | 


| 


“Tome, sweet home,” Madame Rudersdorff accompanying her. 
The entire affair was highly enjoyable, and the evening’s pleasures 


. ‘ | wi , smembered by those who were fortunate enough to 
In this, as well as in an | will long be remembered by L 
air from Fidelio, Mad. Materna produced an citvemaly favourable | be present. This adds another to the many memorable receptions 


| tendered by the members of the Papyrus Club to distinguished 


artists who have visited Boston. 
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A GREAT OVERTURE. 


What an overture it is, that of Mozart’s Nozze di Figaro !—how 
varied, how rich, how expressive, and how melodious! Every time 
one hears it, familiar as it is, it suggests newideas. How shall it be 
described in detail? First of all, the strings start off gaily by them- 
selvyes—all is smooth and in unison, as it ought to be in the house of 
Count Almaviva, Almost at once the oboes join, and the flutes 
immediately answer them. The strings repeat the original theme ; 
but the oboes and flutes have something to say. Although every- 
thing seems so smooth and harmonious, you see there are other 
people besides his lordship in the great house with little plans and 
wills of their own, although they do not make themselves prominent. 
Listen how the instruments chase each other over the gamut, and 
occasionally slip round an unexpected turning—is not Cherubino 
always at his tricks? Barberina, too, is a wily little maiden; and 
the Count can turn adroitly round out of the way, to avoid discovery 
of an awkward incident, as seems to be suggested by the way in 
which the ’cello runs up ,the scale when you expect it to keep on its 
evencourse. Thesecond violin and viola (I am now at the fifty-eighth 
bar) begin a placid, rocking movement, calculated to lull anybody 
into a false security—the Count lays his sly little plot with reference 
to Susannah very cleverly, and nothing appears on the surface ; but 
Figaro is slyer still. He catches a hint, some trifle out of the ordinary 
course (the lower G sharp suddenly replacing the A, which has thrice 
been sounded), and he is down on it all like lightning—notice how 
the first violin, which has been meditating in silence for a while, 
pounces on that E, reflectively hovers a moment between it and the 
D sharp, and then gaily runs up to the A—Figaro comprehends it all, 
and has hit on a plan to avert the threatening danger. In the 
eighty-fourth bar the cello, tired of simply carrying out the whims 
of the violins and flutes and oboes, begins to suggest a little notion 
of his own, and submits it to his companions. He attracts little 
attention at first; but he repeats it, and then the violins, ten bars 
later, try it by themselves, and rather like it, the bass instruments 
coming in with a couple of approving chords, The ’cello, as I 
imagine, is the Count with another of his base designs ; only Figaro’s 
quick ear catches it, and—this is the repetition of the phrase by the 
violins—grasps it with the utmost clearness. After this, about the 
hundredth and few following bars, there is some slight discord in the 
palace. Figaro shows that he knows more than his master likes 
him to know; and the Countess has her own griefs; but all this 
soon disappears from the surface, and everything goes on merrily. 
About the hundred and twentieth bar, again the second violins and 
viola begin their attempt to beguile the watchfulness of Figaro with 
regard to his wife Susannah, and, as before, his keen wit aids him— 
here the first violin reflects with rapid brains between the A and G 
sharp, and away up to the D it starts—as before, Figaro is 
wide awake. So it proceeds, and does not end until Cherubino has 
had one or two narrow escapes. Away down the scale run the 
strings, and after them in hot pursuit is the wind ; a sharp slip aside, 
and the wind has got down to the bottom of the scale to find nothing 
except the ’cello and a couple of bassoons, and when it gets up to the 
place from whence the strings started, they are well on their way to 
the bottom of the scale again, until at last all unite with one consent 
into a harmonious finale. Figaro and Susannah are married, the 
Count and Countess reconciled, Cherubino leaves the girls alone, 
and, smitten with military enthusiasm, sings “ Alla gloria militar !” 
with the best of the regiment. Such, at least, is part of the story 
which the overture conveys to me. 

(‘To me.” Who's “me?” Who are you? You need not be 
ashamed of your name. Why did you not send it— or, at least, 


your authority? It is an excellent and original piece of poetic 
prose,—D, P. | 








Napves.—Sig. Musone’s new opera, Carlo di Borgogna, has been 
well received at the Teatro del Fondo.—The San Carlo will open on 


the 16th. Among the operas during the season, to consist of 
forty-two nights, will be La Forza del Destino, Aida, Rigoletto, and 
i Trovatore. The ballets include Le Figlie de Cheope and a new 
work, There is talk of Verdi’s Requiem. 





SHADOWS OF THE PAST. 
No 2, 


JAMES SMITH. 


The first year of my residence in London, when I became a 
student of the R.A.M., I used occasionally to meet at the house of 
my relative (Marseille Holloway), James Smith, the younger of the 
two celebrated brothers, the authors of Rejected Addresses, and 
one of the clever clique that combined Sidney Smith, Barham (the 
author of the Ingoldsby Legends), “'Theodore Hook, Canon,” 
&e., &e., in the magic circle of humorists of that day. He used 
frequently to come in unceremoniously and spend the evening, 
after dining at the Garrick Club. He was one of the most witty 
and agreeable men I ever met, full of amusing conversation, and 
with a great faculty for singing comic songs, which he also wrote 
and improvised. He used to go to the piano when he was in the 
mood, and his fund of entertainment was inexhaustible. His power 
of epigram was wonderfully ready, and, on one occasion when I 
met him, having just then had an album presented to me, I was 
anxious to have his autograph amongst others, and a contri- 
bution from his pen. I asked him if he would kindly gratify my 
wish, He immediately complied, and wrote in my book the fol- 
lowing epigram, supposed to have been written to James Smith 
by a young lady who had taught him some duets, and to whom he 
had presented a pair of earings ;— 

‘A gift like this from you appears 
The best you can bestow ; 
’Tis fit you decorate my ears, 
You’ve bored them long ago. 

That evening he repeated another clever one, an impromptu 
reply to a young lady who had a longing eye to connubial felicity, 
who asked him the reason why he had never been married, fairly 
imagining that that condition was one of the irresistible joys of life. 
He promptly answered :— 

‘* If I seek Hymen’s tie, 
As a poet I die, 

Ye Benedicts mourn my distresses ; 
For what little fame 
Is attached to my name, 

Is derived from Rejected Addresses.” 

He perhaps thought there was no lasting poetry in marriage—it 
was too prosy ; so, as he preferred the continued poetic phase of 
life, he never changed his condition, but indulged in a singular 
rhyming preference to the last. 

His residence was in Craven Street, Strand, and he had lived 
there many years, when a young man, with the same Christian and 
surname, took up his quarters in the street also, to pursue his 
profession as a solicitor. In consequence of the similitude of 
appellatives, letters intended for James Smith, jun., were constantly 
getting into the hands of James Smith, sen., and vice versd. At 
last it became so intolerably disagreeable to the younger man, to 
find his letters constantly opened by the elder, that, abounding in 
a plenitude of the natural impertinence of youth, he wrote to ask 
him if it would be a great matter of inconvenience to him if he 
removed into another street, as it was of importance to the writer 
that he should remain, and the constant inconvenience arising from 
the opening of each other’s letters, could only be got rid of by this 
suggested change of location. James Smith senior’s reply was 
curt, and to the point. It was thus :—“I am James the First, and 
you are James the Second. History repeats itself. You must 
therefore abdicate.” 

He suffered fearfully during his last illness from the gout, which 
had been his great enemy for years. The last time I saw him his 
hands were almost shapeless from chalk stones, and he could 
scarcely move about without the aid of a stick ; but even then his 
merry spirit could not altogether be suppressed, and he was, to a 
certain extent, cheerful—such was the power of his nature over 
his pains. He succumbed, however, at last, and one of the 
ultimate results of his gradual depression and pen was the 
following :— 

EPIGRAM, 
‘‘ There are that pray for length of days, 
To them, not me, allot ’em. 
Life’s cup is nectar at the brink, 
Midway a palatable drink, 
But wormwood at the bottom !” 


—" Journal and Jottings,” by Hznry W, GoopBan. 
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SCHOOL BOARDS, 
(To the Editor of the ‘‘ Musical World.” ) 


Srr,—The School Boards are doing 
great things for the people in the wa 
of education, and are gradually incul- 
cating a better taste among the rising 
generation for sound reading, It is 
not an uncommon thing now to see a 
youth poring over a learned book such 
as twenty or even fifteen years ago a 
man only of extensive reading would 
have taken the trouble to master. One 
can only wish that the compulsory 
boards included music. Choral socie- 
ties have done much to spread a 

: knowledge and love of the ‘Divine 
Art” amongst the masses, particularly in the provinces ; and certain 
incidents have lately occurred ina provincial town (facts which, it is 
hoped, are not exceptional), showing that progress is being made, 
and that the desire is strong to cultivate the highest and best 
examples of the ‘‘ Divine Art.” Being obliged lately to pay a visit 
to Sheffield, I was rather surprised at the number of pianos that 
were heard going in all directions; the sounds from which, in 
many cases, emanated from cottages of the humblest description ; 
cottages that one would have supposed, at the utmost, to 
contain a bed, a table, and half a dozen chairs. Making inquiries, 
I was told that many of the ‘“‘colliers” residing in the 
district possessed pianos, and amused themselves thereon. On 
expressing my surprise and my doubts as to this to one of the prin- 
- musicsellers of the town, I was told in reply that many of the 
colliers, when work was over, were in the habit of practising the 
gl and that, moreover, they would only play music of the 
st kind. I rather scouted this idea, naturally concluding 
that men of that class would content themselves with polkas, 
valses, and such like. At this moment our conversation was. inter- 
rupted by the entrance of two miners, as sooty and begrimed as 
could be. They asked to look at some music, and the musicseller 
pointed to several parcels on his counter, containing operatic arrange- 
ments, &c. After looking at them a minute or so, one of them 
exclaimed, in his broad dialect, ‘‘Na, na, mon, we wun ha’ none o’ 
this muck! Give us summut classical of Mr Haydn or Mr Mozart.” 
The musicseller got down from his shelves his classical parcels, and, 
after careful scrutiny, they selected pieces to the amount of twenty- 
five shillings ; and, tucking the music under their arms, departed, 
leaving me, at least, perfectly amazed. Had two such men walked 
into a London shop, they would have been looked upon as natural 
curiosities. Such a spectacle sent me home a wiser (but not a sadder 
man). When colliers and their families begin to study the works 
of the great masters, there must be a good time coming; and why 
not? When music forms a part of every man’s education, and be- 
comes universally hh rtd its humblest followers will derive as 
much enjoyment from the great lights of music as they do from the 
reat lights of literature. That which is intrinsically good will hold 
its own, and the trashy and flimsy will be nowhere. LG. 








Pesta.—Herr Karl Goldmark’s Kénigin von Saba has been brought 
out at the National-Theater with marked success. The composer 
was repeatedly called on. Madame Benza made a good Sulamith, 
but only scant justice was done to the other characters.—The 
concert in aid of the sufferers from the Hungarian inundations went 
off brilliantly, thanks to the co-operation of Liszt. His piano 
was decked with flowers and laurel wreaths ; and, when he appeared, 
the audience applauded frantically. He played the ‘‘Sonate Pa- 
thétique,” some portions of Schubert's ‘‘ Ungarisches Divertissement,” 
and Transcriptions of the two most popular National Hymns. Eu- 
thusiastic applause followed each piece. 

Hamsurcu.—Mdlle Minna Borée, the popular contralto, will 
shortly cease to be a member of the company at the Stadttheater. 
In recognition of her eminent services, Sig. Pollini, the manager, 
has promised her a benefit, which will take place in a day or two. 
She is to be succeeded by Mdlle Burenne, from Prague, who sang 
with success a short time since at the Imperial Operahouse, Vienna. 
A member of that institution—namely, Mad. Friedrich-Materna— 
has been starring here. She opened as Valentine in Les Huguenots. 
This she followed up by appearing in J'annhduser and La Juive. 
She is announced, also, to sustain the part of the heroine in Beet- 
hoven’s Fidelio, for the benefit of the conductor, Herr Hugo Seidel. 
Fidelio will be preceded by a work not very often heard—namely, 
Beethoven’s Ruinen von Athen, with the connecting text, spoken by 
Mdlle Jacubowska, Herren Barnay and Hock, 





THE COMPOSER OF “KATHLEEN MAVOURNEEN.” 


A letter received in Liverpool from Baltimore gives an account of 
a curious incident which occurred at a concert given by Mdlle Tietjens 
in that city about three weeks ago. In response to an encore, Mdlle 
Tietjens sang ‘‘ Kathleen Mavourneen,” which she rendered with 
such exquisite feeling as to arouse the utmost enthusiasm of the large 
audience, One gentleman was particularly affected, and he after- 
wards went round to congratulate the prima donna. He announced 
himself as Captain Crouch, the composer of the song, a statement 
which was at first received with great incredulity, Crouch being sup- 
ae to have died several years ago. After an interview with Mr 
Mapleson, however, his identity was fully established. Captain 
Crouch, it appears, served in the Northern Army during the American 





civil war. He has promised to write a companion song to ‘‘ Kathleen 
Mavourneen,” and to dedicate it to Mdlle Tietjens. 

—o 

REVIEW. 


Dustin: McGuasnrn & GILL. 


Ancient Irish Music. Collected and edited by P. W. Joyce, LL.D., 
M.R.I.A. The accompaniments by Professor GLOVER. 
In bringing under the eye of our readers this little volume of Irish 
minstrelsy, we feel aware of the delicacy of the task we have under- 
taken in treading paths already occupied with such brilliancy and 
success by the late Edward Bunting, Dr Petrie, and Thomas Moore, 
of whom, in the language of Lucretius, we may be permitted to say— 
“ Te sequor—O Graia gentis decus 
Non ita certandi cupidus quam propter amorem, 
Quod te imitari aveo.” 

Bunting’s three volumes of Irish Airs and Dr Petrie’s volume, 
published in 1855, under the auspices of ‘‘ The Society for Preserving 
and Publication of the Melodies of Ireland,” are considered trust- 
worthy works. To the latter volume Mr Joyce contributed over 
twenty of the melodies. The publication of Dr Petrie’s work has saved 
those quaint and beautiful melodies from being lost for ever. The 
present volume of Mr Joyce follows in the same track. It contains 
one hundred genuine Irish melodies, not wretched imitations. They 
have the genuine ring of the many beautiful airs of Ireland, which, 
like the ous of her own green fields, have long been fragrant, 
though forgotten. To give them ‘a local habitation” has been the 
object of Mr Joyce in this collection; nor should he consider 
himself unrewarded in his efforts if hands less worthy be 
induced, in consideration of his clever work, to further cultivate 
the music of Ireland. Mr Joyce, from his excellent taste and 
natural feeling for Irish music, together with his official intercourse 
with the interior parts of Ireland, has had greater facilities for pro- 
curing the genuine airs of Ireland hitherto unknown to the mass, yet 
worthy of being known to all lovers of national music. He has had 
the valuable professional aid of his friend, Professor Glover, of Dublin, 
in arranging, harmonising, and accompanying the airs. It will 
be perceived that several of these hundred melodies exhibit the 
mingled alternations from ‘grave to gay” so illustrative of Ireland 
and her music. Many such examples will be found in this work, 
showing, at times, the bright gaiety of the Irish character in the 
lark-like carol of joyous melody ; so touchingly contrasted with 
those deep and plaintive strains which, happily for the fortunes of 
the country, have outlived the period of her sufferings and her 
wrongs. The volume is neatly brought out ; and it is hoped we shall 
soon have an opportunity of welcoming a further collection of the 
ancient melodies of Ireland, for there are not too many extant. 








FiorENnce.—Sig. Federico Ricci superintends the rehearsals of his 
opera, Luiyi Rolla, the principal characters in which will be sustained 
by Signor and Signora Tiberini. y é 

Dorrmunp.—The right of publishing Herr Carl Rheinthaler’s 
prize ‘‘ Bismarck Hymn ” has been accorded to the Committee to the 
German Society for Saving Shipwrecked Persons. ; 

NvuremBerG. —Great activity has reigned here, musically speaking, 
during the last few weeks. There was, first, the Swedish Vocal 
Quartet ; then Herr Seiss, the pianist, from Cologne ; and then Herr 
Wilhelmj, from Wiesbaden, Another unusual attraction has been 
Verdi’s Aida, which is now drawing large houses. There is some 
talk of soon producing the same composer’s Requiem. 

MiLan.— Sig. Schira’s Selvaggia will be produced, on the 22nd 
inst., at the Teatro dal Verme. The principal characters are to be 
sustained by Signora Matilde Nandori, Signori Rossetti, Sparapani, 
and a young débutante, Signora Emma Dotti, a pupil of Sig. 
Sangiovanni. Sig. Pallerini’s ballet, Le Due Gemelle, will be 

rformed on the same nights as Selvaggia, The latter will be suc- 
ceeded by the Mignon of A, Thomas, 
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WAIFS. 


Mr Mapleson will open the season at Her Majesty’s Opera on the 
29th inst, 

Mr Aptommas, harpist, brother of Mr John Thomas, harpist to her 
Majesty, is about to make a tour in the United States. 


M. Vivier’s concert came off on Monday, at the Grand Hotel. It 
is said that the eccentric virtuoso was more amusing than ever. 


Verdi has been now for some time in Paris superintending the 
rehearsals of his Aida, which is announced for the 20th of this 
month, 

Weber’s little-heard Mass in B flat has been performed at Notre 
Dame, in aid of the relief fund for the ‘‘ Association des Artistes 
Musiciens,” 

Dr Ferdinand Hiller has composed a new grand choral work, 
entitled Prometheus, which has been performed with great applause 
at the Giirzenich Concerts, 


M. Thédore Gouvy, long known by his symphonies and other 
orchestral compositions, produced, at his recent concert, a Requiem, 
which is everywhere highly spoken of. 

We hear that negotiations are pending with Signor Vianesi for the 
engagement of the Royal Italian Opera orchestra to take part in the 
celebration of the Philadelphia Centenary. 


An article of special interest to musical professors and students 
appears in the April number of Cassell’s Magazine, under the title of 
“© How to Qualify for the Musical Profession.” 


Mr Brinley Richards’ and Mr Stroud Cocks’ ‘‘ Musical Bee ” is to 
be held in the Assembly Rooms, St John’s Wood, on Monday. The 
competition is limited to amateurs. The first experiment of the kind, 
it has excited great interest among amateurs and professors, 


Miss Lillie Albrecht was the pianist at the Alexandra Palace con- 
cert on Wednesday, The youthful artist obtained an enthusiastic 
‘‘recall” after her performance of Chopin’s Grand Polonaise in C 
major, Thalberg’s ‘‘ Last rose of summer” was her other piece. 


Malle Luisa Valli, the contralto, has been singing in Calais lately, 
at the Philharmonic Society’s Concerts, with great success. Ac- 
cording to the Paris Figaro: ‘‘La Société lui a fait un accueil des 
plus chaleureux surtout aprés le brindisi de Lucrezia Borgia, qu'elle 
a enlevé d’une voix superbe et avec un entrain étounant.” 


M. Felix Godefroid, the greatest harpist on the continent—per- 
haps, indeed, the greatest since Parish Alvars—is again in Paris, 
where, shortly since, he gave a concert, at which were produced 
several new works from his pen. M. Godefroid is remembered in 
London by all admirers of the instrument he professes.—Graphic. 


The long promised Jeanne d’Arc, of M. Mermet, had a full- | 


dress rehearsal at the Grand Opera, to which the representatives of 
the press were invited, as well as subscribers, and artists connected 
with the establishment. The number present could not have been 
far short of 2,000 persons, The first public representation took place 
on Wednesday last. 


Signor Graziani, the Renato of many former seasons, repeated a 
familiar success, and won the established encore for the sentimental 
romance which is the cheval de bataille of the character. In the 
rendering of ‘‘ E sei tu” Signor Graziani makes no change as time rolls 
on—not even in the flourish of arms on the last note and the attitude, 
which is like that of a man who, having done a startling thing, 
watches its effect.—Daily Telegraph. 

Mr AND Mrs GERMAN ReEEp’s ENTERTAINMENT.—A new second 
part is announced to be produced at St George’s Hall on the 10th 
of April, in lieu of A Spanish Bond, which has been performed 
more than one hundred and fifty times. The novelty, in which 
Mrs German Reed, Miss Leonora Braham, Mr Corney Grain, Mr. A. 
F, Bishop, and Mr Alfred Reed, will appear, will be entitled 
Grump’s Meénage, and is from the pen of Mr John Herm taze. 
The music is composed by Mr Fred. E. Barnes. : 

At the Grand Opera in Paris they have been ringing the changes on 
the Huguenots and Faust ; while at the Opéra-Comique there are no 
less than twelve standard works, continually varying the represen- 
tations. The fact is that people are still not tired of gazing at the 
marvels of the colossal new building, and are yet to offer a fair 
judgment as to the operatic performances in the salle. The Paris- 
lans have built a theatre, about the splendour of which they are 
conceited ; but, when surfeited with sight-seeing, another tale will 
have to be told, a more delicate task to achieve. Meanwhile we 
must wait and see what Jeanne d’Arc will do. The Choral Sym- 
phony of Beethoven was given at M, Pasdeloup’s last concert,— 
Graphic, 





Verdi’s Requiem was given twice at the Leipsic Gewandhaus, On 
the first occasion there was an immense attendance, and, although 
opinions differed as to the merits of the oe the An aeerang 
formed a decided majority, On the second, the hall was empty. 

Messrs Ichsenhof and Moeller, of Boston, U.S., are about to publish 
a metrical translation of Goethe's Roman elegies, by Professor Noa, 
which will be issued at Triibner’s, of London; and of which the 
following extract is an example :— 


Tell me, ye stones, O speak, ye lofty palaces round me! 
Streets, do say but a word! Genius, dost thou not stir? 
Yes, in thy sacred walls all things are endowed with a spirit, 
Rome eternal; and why hast thou but silence for me ? 
Oh! who will whisper to me, and which of the windows will show me 
One day that creature so sweet yielding me searing delight ? 
Can I not yet call to mind the roads, where again and again I, 
Going to her and away, sacrifice treasures of time ? 
Now I'm inspecting as yet these ruins, churches, and columns, 
As a considerate man fitly his travels employs. 
Soon this task will be done; and then all the rest of the temples 
* Yield to the temple of Love, claiming the votary’s awe. 
Thou art truly a world, O Rome! but should there no love be, 
How could the world be the world ? and how could Rome e’er be Rome? 


[Another example in our next.—D. P.] 





Botocna.—A new opera, / Fanciulli venduti, by Sig. Parisini, has 
been successfully produced at the Teatro Contavalli. The characters 
are all sustained by children. 

Hanover.—Die Falkensteiner, the new opera by J. H. Franz 
(Count B. von Hochberg), has at last come off at the Theatre Royal. 
The music, though not eminently original, is graceful and flowing. 
The scenery and mise-en-scéne are good. There were a great many 
recalls, the last one being for the composer. 





Advertisements, 


——————— 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the strong sense of his opinions, and the nove'ty yet evident 


| soundness of his precepts ; his work has consequent y come into general use as a 


manual of vocal instruction.”— Daily News, 


“VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and otier successful Vocalists. 


Full Music Size, price 7s. 


London: Hammonp & Co. (late JULLIEN), 5, Vigo Strect ; and of the Autl.or, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
re'axed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strong!y recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a grat Testimonials from Patti, Grisi, Lablache, Santley, &c. 'd in 
boxes, 1s, 13d. and 2s, 9d., by all Chemists throughout the Uni Kingdom and 
the Colonies, 
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EY SMITHS 








Original Pieces. 





Danse Napolitaine. Morceau de Concert 
En route. Marche brillante 
Fairy realms. Grand Waltz 


Fandango AP me at ae P 
Féte champétre. Morceau brillant .. : 


Féte Militaire .. ee oe 

Feu de joie. Morceau de Salon 

Gaieté de coeur. Grand brilliant Waltz 
Golden bells. Caprice de Concert 
Jeunesse dorée. Galop de Concert . 





L’oiseau de paradis. Morceau de Salon 


La harpe 6olienne. Morceau de Salon 





Le jet d’eau. Morceau brillant 


Les trompettes de la guerre .. 
Maypole dance . . zs r 


Pas de sabots. Morceau caractéristique 
Pas redoublé. Morceau brillant 
Reminiscences de Bruges. Le Carillon 
Sleigh bells. A Canadian reminiscence 
Tarentelle (Deuxidme) oe 
The Fairy Queen. Galop de concert 
The spinning wheel. Spinnlied 

Une nuit étoilée. Serenade .. 

Une perle de Varsovie, Polonaise .. 
Valse de fascination 








Barcarolle «i ae me Py ne 
Bolero .. és aca ze ‘an we 
Chanson Russe. . a es es an 


Fairy whispers. Nocturne .. 4 a 


Féte Hongroise. Mazurka .. mF x 


Marche des tambours. Morceau militaire .. 


Morning dewdrops. Morceau brillant a 


os 
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Operatic Fantasias. 


Chilpéric. (Hervé) .. o- ee oe ee ee 
Don Giovanni. (Mozart) .. we ee ee ee 
Don Pasquale. (Donizetti) .. ws ac ee oe 
Faust. (Gounod) .. we es “4 “ ee 
Fra Diavolo. (Auber) a ne a ee es 
Guillaume Tell. (Rossini) .. a ae ae ee 
I Lombardi. (Verdi).. 4 a we a 

I Puritani. (Bellini) .. a ee ‘* me Pe 
Il Barbiére di Seviglia. (Rossini) .. ‘es ae ee 
L’Elisir d’amore. (Donizetti) aa we “a 

La Favorita. (Donizetti) .. és es c e- 
La Sonnambula. (Bellini) .. a ae “a ee 
Le Prophéte. (Meyerbeer) .. ar a ee ee 
Les Huguenots. (Meyerbeer) ie wa re Pt 


Lucia di Lammermoor. (Donizetti) ws wa ee 
Lucrezia Borgia. (Donizetti) me ee ee ee 
Martha. (Flotow) .. a ap wi ei aa 
Masaniello. (Auber) . er wa oe 
Norma. (Bellini) .. ee oe bg sd 


Oberon. (Weber) 

Orphée aux Enfers. (Offenbach) 

Orphée aux Enfers. Second Fantasia (( fenbach) 
Preciosa. (Weber) .. 

Robert le Diable. (Meyerbeer) 


PDA ADADADAMPRADADYAARWARVW®AAX AD Me 








Adelaide de Beethoven. Transcription 5 
Arditi’s Kellogg Valse 6 
Gounod’s Nazareth .. se a3 ae aa 5 
| Gounod’s Oi voulez-vous aller? Transcription 5 
| Gounod’s Sérénade. Transcription .. 5 
La danza. Tarantella de Rossini ne ad 5 
Mendelssohn's Third Symphony (Scotch). Paraphrase .. 6 
| Mendelssohn’s Midsummer's night's dream. Paraphrase .. 6 
| Mendelssohn’s Hymn of Praise. Paraphrase <a 
| Mendelssohn’s Hymn of Praise. Second Paraphrase .. 6 
| Rossini’s Stabat Matar. Paraphrase ; ae ae 
i Souvenir de la Madeleine itiieie Offertoires) cee. ae 











‘London: 


ASHDOWN & PARRY, HANOVER SQUARE. 


PIANO DUETS. 
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Miscellaneous Pieces, Transcriptions, Arrangements, &c. 
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NOTICE 


SINGERS IN PUBLIC 





Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 
the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar. ) 
True Blue (Bar. ) 
True to the last (Bar.) 
ARDITI. 
Stirrup Cup (Bar.) 
Though Seas between us roar 
(Bar. ) 
BALFE. 
I’m a merry Zingara. 
BARKER (G.) 
Trish Emigrant. 
Friends of my youth. 
BARRI (Odoardo). 
Bright Eyes (S.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 
Ss 


I’m alone (S.) 
It is a charming girl I love (T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N. B.—The songs and duets from 
the ‘‘ Lily of Killarney” can 
only be sung in Concert Rooms, 
but not m Music Halls. ) 
BENNETT (Sir S§.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA. 
Fearless (Bar. ) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia). 
Clovelly (C.) 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
When green leaves come again 


GOUNOD (Chas.) 

Flower song (Le parlate d’amor), 
C. (Faust). 

Loving smile of sister kind 
(Die possente), Bar. (Faust). 

Soldier’s Chorus (Faust), 

When all was young (Quando 
a te lieta), C. or Mez. (Faust). 





GRAY (Louisa), 

Blind girl’s dream (S.) 
It was early in the Spring time 

(S. or Mez.) 

LINLEY (G.) 
Constance. 
LOVER. 

Barney o’ Hea. 


MOLLOY JJ. L.) 
Little tin soldier (Mez.) 
What does Little Birdie say 
(8.) 
NORTON (Hon. Mrs.) 
Juanita. 
OFFENBACH. 
Blue Beard’s Lament (Barbe 
Bleue), S. 
Legend of Blue Beard (Barbe 
leue), T. 


O! Love divine (Za Belle Héléne), 


S. 
The Judgment of Paris (La Belle 
Heéléne), 8. 


REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar. ) 


SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, 

maid (Bar. ) 

Distant Shore (S.) 
If doughty deeds (Bar. ) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C, or B.) 
Thou art weary (C.) 


TOURS (B.) 

Snowdrops (S.) 
Stars’ message (S. ) 
The Buccaneer (Bar. ) 
There;s light at eventide. 
Willie’s ship (S. ) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (8. ) 
Pretty things young lovers say 

(T.) 


fair 


Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
8. & C. 


S., Soprano; C., Contralto; Mez,, Mezzo-Soprano; T., Tenor ; 
Bar., Baritone ; B., Base, 


CAUTION TO SINGERS. 

Messrs Chappell & Co. find that Mrs Bodda (late Miss Pyne) claims the right 
of performance in the words of ‘Oh! whisper what thou feelest,” and therefore 
wish at once to withdraw that from the list of songs for which permission was 
granted to singers, until they have new words adapted to the music. 





CHAPPELL & CO., 


50, NEW BOND STREET, LONDON, 





“JUST PUBLISHED, IN OCTAVO FORM. 





BALFES OPERA, 


THE 


Aose ot Castille. 


PRICE. 





In Paper Cover 
Bound 





In the same form may be had WALLACE's 
MARITANA, with English and Italian text, 


and Recitatives by Trro MATTEI. 





IN THE PRESS. 


WALLACE’S OPERA, 


LURLINE. 





LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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